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RUHAFZA, SOLAYMAN

RUHAFZA, Solayman (also known as Simon Imora; b. Tehran 1900, d. Israel,
1995), master of Persian classical music, who adopted his last name from a
gusa in the Rast Panjgah mode (dastgah) of Persian music. His father,
Mordekay, and grandfather, Ebrahim ‘Azaria, were both master zarb (tombak
“chalice drum”) players, and Solayman, besides being a master tar player, was
a skillful violin, viola, and kamanca player. He studied music with master
musicians Aqa Hosayngoli (1853-1916) and Golam-Hosayn Darvi§ Khan
(1872-1926), was among the original members of Ruh-Allah Kaleqi’s (1906-12
November 1965) orchestra established in 1943, and one of the performers in
the orchestra’s first public concert in June 1944 in Sinema Tehran on Eslambol
Street. Ruhafza was also one of the founding members of the National Music
Association (Anjoman-e musiqi-e melli), established 17 September 1944, and the
Iranian Union of Musicians (Ettehadiya-ye musiqidanan-e Iran), established 27
November 1951 (Kaleqi, III, pp. 109-13; Sepanta, 1987, pp. 259, 312; idem, 1990,
p- 223; MasShun, pp. 553, 559; Nasirifar, IV, pp. 21, 147, 155, 191; Jawadi, II, p.
594).

Ruhafza belongs to the first generation of Persian classical musicians who
learned musical notation and the second generation to record his music, and
arguably was one of the least duly recognized musicians of his time by the
general public. Chief among his achievements is a series of recordings in 1959
of the complete repertoire (radif) of the seven dastgahs. Collected and
arranged by Musa Ma'rufi, this compilation includes Mehdiqoli Hedayat’s
notation of Mirza ‘Abd-Allah’s radif (Nasirifar, I, p. 62; Mir-‘Alinaqi, p. 154;
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During, p. 32). This recording of Ruhafza’s in-studio performance subsequently
became the basis for the first ever complete notation of the radif, published in
1963 by the Ministry of Fine Arts (Wezarat-e farhang o honar; repr. in 1973).
According to Sapur Behruzi, the recordings were still available in the musical
archives of Persia’s Ministry of Culture and Art as late as 1993 (Behruzi, p. 383,
n. 55; Jawadi, I, p. 734). Surviving records demonstrate that Ruhafza was not
only a prolific recording artist but also a highly skillful musician on both the
tar and the viola (see discography). Abu’l-Hasan Saba (violin; 1902-57), Musa
Ma'rufi (tar), MoSir Homayun (piano), and Farahangiz (Iran Matbu'i, vocals)
were some of Ruhafza’s regular collaborators (Maleki, pp. 205-6). Among
Ruhafza’s pupils one can name the tar player and instrument maker Rahim
Rafi-mane$ (b. 1943), who is famous for his creation of the triple-bowl body
tar (tar-e seh naqara; Nasirifar, IV, pp. 187-88).
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Selected Discography (source, Kinnear).XK A) The Columbia 10 inch WO series
(Arastuzada Studio, Tehran, 1933):

Columbia GP-2, “Tasnif-e panjgah wa mahur: Farahangiz (vocals), Homayun
(piano), Nowzad (violin), Ruhafza (viola), Saba (violin), lyrics by Saba.”

Columbia GP-3, “Tasnif-e segah: Farahangiz (vocals), Ostovar (piano), Mansuri
(violin), Ruhafza (tar), Saqari (tar), Waziri (jazz), Mehdi (zarb), lyrics by
Mansuri.”

Columbia GP-4, “Dance melody: Madam Lazaria (vocals), Homayun (piano),
Nowzad (violin), Ruhafza (viola), Tarkan (tar).”

Columbia GP-5, ““Hasti ba kos-ruyi’: Madam Lazaria (vocals), Homayun (piano),
Nowzad (violin), Ruhafza (viola), Tarkan (tar), lyrics by Baktiari.”

Columbia GP-7, “Tasnif-e ¢ahargah: Farahangiz (vocals), Ostovar (piano),
Mansuri (violin), Ruhafza (viola), Saqari (tar), Mehdi (zarb), lyrics by Mansuri.”

Columbia GP-9, “Tasnif-e cahargah: Farahangiz (vocals), Homayun (piano),
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Saba (violin), Saqari (tar), Ruhafza (viola), Mehdi (zarb), lyrics by Baktiari.”

Columbia GP-10, ““Asan abheyi wa farakud (Turk.)’: Madam Lazaria (vocals),
Homayun (piano), Nowzad (violin), Ruhafza (viola), Tarkan (tar).”

Columbia GP-12, “Tasnif-e dasti: Farahangiz (vocals), Ostovar (piano), Mansuri
(violin), Ruhafza (tar), Saqari (tar), Waziri (jazz), Mehdi (Zarb), lyrics by
Mansuri.”

Columbia GP-14, “Bayat-e Esfahan: Rezaqoli Mirza Zelli (vocals), Homayun
(piano), Ruhafza (viola).”

Columbia GP-15, “Tasnif-e Esfahan wa mahur: Farahangiz (vocals), Homayun
(piano), Saba (violin), Ma'rufi (tar), Saqari (tar), Ruhafza (viola), Waziri (jazz),
lyrics by Marufi.

Columbia GP-16, “Tasnif-e Sustari wa Esfahan: Farahangiz (vocals), Homayun
(piano), Saba (violin), Saqari (tar), Ruhafza (viola), Mehdi (Zarb), lyrics by
Hafez, Ma‘rufi, and Baktiari.”

Columbia GP-17, “Tasnif ‘Lalayi’: Farahangiz (vocals), Marufi (tar), Ruhafza
(viola), lyrics by Marufi.”

Columbia GP-19, “Tasnif-e Abu ‘Ata: Farahangiz (vocals), Homayun (piano),
Nowzad (violin), Ruhafza (viola), lyrics by Baktiari.”

Columbia GP-20, “PiSdaramad wa reng-e segah: instrumental sextet, Ma‘rufi
(tar), Mansuri (violin), Moktari (piano), Saqari (tar), Ruhafza (viola), Mehdi
(zarb).”

Columbia GP-25, “Dance melody: Madam Lazaria (vocals), Homayun (piano),
Nowzad (violin), Ruhafza (viola), Tarkan (tar).”

Columbia GP-26, ““Geden yar’ (Turk.): Madam Lazaria (vocals), Homayun
(piano), Nowzad (violin), Ruhafza (viola), Tarkan (tar).”

Columbia GP-32, “Zarbi nava: Farahangiz and Rezaqoli Mirza Zelli (vocals),
Homayun (piano), Nowzad (violin), Ruhafza (viola), lyrics by Homayun.”XK B)
The Columbia 12 inch WOX Series (Arastuzada Studio, Tehran, 1933):

Columbia GPX-1, “Tasnif-e mahur: Farahangiz (vocals), Homayun (piano),
Nowzad (violin), Ruhafza (viola), Saba (violin), lyrics by Baktiari.”
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Columbia GPX-2, “Tasnif-e Sur, ‘bolbol’: Farahangiz (vocals), Homayun (piano),
Nowzad (violin), Ruhafza (viola), Waziri (jazz), Saba (violin), Mehdi (zarb),
lyrics by Homayun.

Columbia GPX-3, “Tasnif-e bayat-e tork: Farahangiz (vocals), Homayun (piano),
Mansuri (violin), Ruhafza (viola), Saqari (tar), Mehdi (zarb), lyrics by Mansuri.”

Columbia GPX-6, “Avaz-e homayun wa bidad: Rezaqoli Mirza Zelli (vocals),
Homayun (piano), Ma‘rufi (tar), Ruhafza (violin).”

Columbia GPX-7, “Tasnif-e Abu ‘Ata, ‘Morg-e haqq’: Farahangiz (vocals),
Homayun (piano), Saba (violin), Ma‘rufi (tar), Saqari (tar), Ruhafza (viola),
lyrics by Baktiari.”

Columbia GPX-9, “Tasnif-e mahur: Farahangiz (vocals), Homayun (piano),
Nowzad (violin), Ruhafza (viola), Saba (violin), lyrics by Baktiari.”
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Idem, Casmandaz-e musiqi-e Iran, Tehran, 1990.
(Houman Sarshar)
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