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RADI, AKBAR

RADI, AKBAR (Akbar Radi, b. Rasht, 31 October 1939; d. Tehran, 26 December
2007; Figure 1), dramatist, short story writer, and university lecturer.

Radi was born to a middle class family and was raised in the city of Rasht,
where he lived the first eleven years of his life until his father, the owner of a
confectionary factory, went bankrupt. Consequently the family moved to
Tehran in 1948, where he attended Lycée Razi (see FRANCE xv. FRENCH
SCHOOLS IN PERSIA) in 1951, graduating in 1959. After completing a yearlong
course in teachers’ training, he was employed by the Ministry of Education in
1962. He received his Bachelor’s degree from the Department of Social
Sciences of the University of Tehran’s Faculty of Letters and Humanities in
1964, and stayed on to continue his graduate studies in the same discipline,
but he dropped out before completing his Master’s degree. In 1976 he started
teaching playwriting in the Mo’assesa-ye morabbiyan-e omur-e honari
(Institute for training art instructors) affiliated to the Ministry of Education,
from which he retired in 1994. He began teaching playwriting as a free-lance
lecturer in the University of Tehran in 1996, a position that he held until 1998.
He married Hamideh ‘Anga’ in 1965. They had two sons, Arya (1966) and Aras
(1971).

In 1954 Radi was introduced to the works of Sadeq Hedayat, the prominent
storywriter, and wrote his first novella, Mus-e mordeh (The dead mouse),
which was published in the Kayhan newspaper in 1956, and in the same year
won the first prize in the competition for fiction writing, established by
Ettela‘at-e javanan, an offshoot of Ettela‘at which was published for the youth
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(Sarifi, p. 673). A staging of the Norwegian playwright Henrik Ibsen’s
(1828-1906) A Doll’s House in 1957 in Tehran, as he acknowledged later, was a
turning point in his literary career. “I would have never become a playwright
had I not seen that play.” (Anqga’, personal notes; Osku’i, p. 281) Rowzaneh-ye
abi (The blue outlet, Tehran, 1962; Figure 2, Figure 3) and Oful (The decline,
Tehran, 1964), Radi’s first two plays, written after experiencing Ibsen,
garnered critical appreciation from Sahin Sarkisiyan, the acclaimed director,
as “an innovative step in dramatic literature (Rahmati and Dowlatabadi, p.
121). A family saga, Rowzaneh-ye abi, revolves around incessant conflicts
between a father and his four young children, who stand against his
traditional beliefs. The mother supports her children and forces the father out
of the house. “The credo propounded in Radi’s works,” as noted by
Mohammad Carmsir, “does not belong just to a sole character, but to all
characters, as well as the audience” (Talebi, p. 91).

In the following years many of Radi’s works of fiction, including “Jaddeh” (The
road), “Su’-e tafahom” (Misunderstanding), and “Kuceh” (The alley), were
published in major periodicals. His plays Mohaq (The waning, Tehran, 1965),
Mosaferan (The travelers, Tehran, 1966), Marg dar pa’iz (Death in autumn,
Tehran, 1967), and Az post-e Siseha (From behind the glasses, Tehran, 1967), all
were released as television productions, directed by ‘Abbas Javanmard in
1967.

Az post-e siseha, a play in four acts, tells the story of two couples, depicting the
adverse conditions surrounding the lives of intellectuals, then a major issue of
concern in Iran. The confined living room of one of the couples that live in
solitude structurally and thematically mirrors the outside world, which the
other couple represents. It earned the praise of a critic as “a play with which
everybody would sympathize and relate with his entire being” (Bayza’i, p.
371). Jalal Al-e Ahmad, however, did not concur with what he held as Radi’s
portrayal of the play’s main character as a rowsanfekr-e pizori “false
intellectual” (Asadi, 2005, p. 109).

By technical focus on spatial dynamics and staging, Radi turned his plays into
a forum in which the intimate relationships of emotionally diverse individuals
were displayed, and private fates mirrored societal tensions. “The spatial
dimension became a central factor for Radi in his playwriting. He understood
that the conception of the stage as a room had come to dominate modern
drama as a result of the focus on the individual and his intimate relationships”
(Zahedi, 2006, pp. 112-13).
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In spite of Radi’s frequent assertions that he avoided political themes, he was
almost constantly engaged with the idea of democracy and freedom in his
plays. Sayyadan (Fishermen, 1969), in which a group of fishermen rise up
against a large fishing firm, offers a rewarding example on the revolutionary
impact of his works.

In 1971, he published a series of articles called “Nameha-ye hamSahri” (The
letters from a citizen) in the literary monthly Negin, founded and edited by
Mahmud ‘Enayat. A collected volume of these letters was published in 1977
under the same title. It was banned with the outbreak of the unrest caused by
the imminence of the Islamic Revolution in 1978.

His play Labkand-e basokuh-e Aqa-ye Gil (The glorious smile of Mr. Gil), in
which Jamileh Seiki and Mohammad ‘Ali Ke$avarz appeared at the leading
roles, was staged at Sanglaj Theatre in 1971 (Osku’i, p. 304). It deals with the
bleak and hollow relationships among the members of a paranoid, aristocratic
family. “As the relationships between the members of Gil family are brought
under focus, the transition from feudalism to technocracy accompanied by
some kind of sadomasochism is also brought to life in the context of the play”
(Qaderi, p. 582). A series of Radi’s articles called Dasti az dur (A hand from
afar) was published by Raz Publishers In 1973.

Radi’s fascinating use of language in Dar meh bek an (Sing in the mist, Tehran,
1975) highlights the splendor of Persian poetry and its mythopoetic overtones.
In his play Monji dar sobh-e namnak (Savior in a misty morning, Tehran, 1987),
Radi scrutinizes the inevitability of a vague destiny as well as the idea of a lost
identity, as the play carries burden of the writer’s dreams and expectations
(Bahrami, p. 80). In Pellekan (The Stairs, 1982), Radi designs a pent, angular
world on the basis of five metaphoric stairways made out of human bones on
which the protagonist, ascends to fulfill his Machiavellian ambitions. Through
ascending each step, he descends more to the abyss of a world deprived of
justice and human values. Tango-ye tokm-e morqg-e daq (The tango of the hot
egg, 1984), the revised version of a play which was published as Ertieh-ye Irani
in 1968, and Ahesteh ba gol-e sork (Tender with the red rose), were appeared
in 1984, followed by the publication of Monji dar sobh-e namnak (The savior in
a wet morning) in 1987 (Figure 4).

In his historical play Bag-e Sabnama-ye ma (Our shining garden, Tehran, 1999),
Radi exposes the dictatorial nature of the government in the guise of a semi-
documentary, and incarnates the concept of unrestrained political power in
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the grotesque figure of a king who repeatedly contradicts himself. In the
second act, Radi introduces Baqqal-bazi dar hozur (baqqal-bazi in the presence
[of the king]), an offshoot of the traditional, improvised popular comedy
known as Baqqal-bazi, which is performed as a play within the play. In
weaving this traditional dramatic piece into the heart of his drama, Radi
employs the method of alienation by making the king laugh at what he himself
does along with the audience.

He completed Bu-ye baran latif ast (The smell of the rain is mild) in 1997, and
Amiz Qalamdun in 1998. Melodi-e sahr-e barani (The melody of the rainy city),
and a series of articles called Ensan-e rikteh (The broken man), as well as
Kanumeh o mahtabi, one of the plays most admired by Radi himself, were
published from 2000 to 2003. Radi has earned the praise of critics as “a
distinguished playwright” (Sarifi, P. 673-74) and a writer whose incorporation
of colloquial Persian in his works has contributed to the preservation of the
dialects of the northern provinces (Ghanoonparvar, p. 531).

Radi’s complete works were published in four volumes called Ru-ye sahneh-ye
abi (On the blue stage, 2003; Figure 5). He remained a prolific writer through
the final years of his life. In 2004, he published the plays Sab be keyr Jenab-e
Kont (Good night, my count), Pa’in-e godar-e Saqqa-kaneh (Beneath the Saqqa-
khaneh passage), and Cactus. Radi finished writing his last play, Ahangha-ye
Sokolati (Chocolate songs) amidst a year-long battle with cancer, to which he
succumbed on 12 December 2007. The Radi Foundation was established,
through his wife, Hamideh ‘Anqga’s enterprise, with the collaboration of the
municipality in Tehran in 2009.

Senakt-nameh-ye Akbar Radi (Akbar Radi: life and work), edited by Faramarz
Talebi, was published in 2004, and Akbar Radi’s Award was introduced in the
same year by the University Theatre Festival in Tehran. Besnow az ney, an
extensive interview with Radi by Malek Ebrahim Amiri, was published in
1991. The revised version of the book with addition of the author’s comments
was published as Mokalemat (Conversations, Tehran, 2000).
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