MORG-E SAHAR
Article by Morteza Hosayni Dehkordi,

Encyclopaedia Iranica Parvin Loloi

Published: January 1, 2000
Last Updated: December 4, 2012

MORG-E SAHAR

MORG-E SAHAR (Dawn bird), a tasnif (song) in mahur mode with the verse in
two stanzas written by Mohammad-Taqi Bahar (q.v.) to correspond with pis-
daramads (overture) by the renowned musician Morteza Ney-Dawud.

This song has had a long and troubled history. It has been sung as a comment
on dictatorial regimes in Iran and the hope that one day a dawn bird would
arise from the darkness of the night. As a result, during the whole of Reza
Shah’s rule (1925-41), its second stanza was banned. Soon after his coronation
Reza Shah had heard the whole of the song at a gathering at the house of his
powerful minister, Taymur-tas. The music was played by the two brothers
Musa and Morteza Ney-Dawud and the words sung by Qamar-al-Moluk Vaziri
(Katibi, pp. 19-22). Since its composition famous singers such as Qamar-al-
Moluk, Moluk Zarrabi, Iran-al-Dawla Helen, Jamal Safavi, Mohammad-Reza
Sajarian, Nader Gol¢in, and Hengama Akawan have sung it with skill and
passion.

There are several conjectures as to why these verses were written, but it is
more than likely that Bahar wrote them for this music around 1921, when the
first signs of dictatorship were appearing. According to Nadera Badi'i (pp.
110-12), after Seyda, the first composer of songs in modern Iranian tradition,
and ‘Aref, the first creator of nationalistic songs, Bahar is the most notable of
songwriters in Iran, and Morg-e sahar is the most famous of his works.

This song, like many songs of the awakening period in Iran, has two stanzas.
The first is lyrical, and the second deals more with social and political issues.
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In public gatherings only the first stanza was sung, and occasionally the
second stanza was also sung at private parties, where the atmosphere was
suitable for political debates. The words of Bahar have retained their
effectiveness even without the music. Among the numerous performances of
this song those by Moluk Zarrabi, Iran-al-Dowla Helen, and Jamal Safavi were
recorded, but there is no evidence of a recording of Qamar-al-Moluk’s
performances. Sajarian in a concert called Sarv-e caman at Berkley University
in 1990 performed this song, and Nader Gol¢in, and Hengama Akawan
performed it in the radio programs Golha nos. 150, arranged by Faramarz
Payvar, and Golha-ye taza, no. 210, arranged by Mohammad-Reza Lotfi.

A few years before the Islamic Revolution in Iran, those responsible for the
arts produced a different set of words for the same tune which were sung by
Puran and ‘Abd-al-Wahhab Sahidi in two voices. It was not received very well
by the general public. Finally, a noteworthy point is that Bahar’s verse became
so popular that it was sung and adopted by the ordinary people in the streets.
Bahar himself is quoted as saying that one night he heard a passerby singing a
line of the poem, but instead of $am-e man-ra, sam-e man-ra sahar kon “turn
my night into dawn,” he was singing sam-e tarik-e ma-ra sahar kon “turn our
dark night into dawn.” On hearing this Bahar changed the line to the
passerby’s version (Yazdanbaks, apud Nawwab-safa, p. 177). Morg-e sahar has
remained one of the most popular of patriotic songs.

First stanza

Morg-e sahar, nala sar kon!

dag-e mara tazatar kon

z-ah-e Sararbar in qafas-ra

barsekan o zir o zabar kon

bolbol-e par-basta ze konj-e qafas dar-a
nagma-ye azadi-e naw*-e basar sara
w-az nafas-i ‘arsa-ye in kak-e tuda-ra
por sarar kon, por sarar kon

zolm-e zalem, jawr-e sayyad
asian-am dada bar bad

ey koda, ey falak, ey tabiat

sam-e tarik-e ma-ra sahar kon
nowbahar ast, gol ba bar ast

abr-e casm-am Zala-bar ast

in qafas cun del-am tang o tar ast
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So'la fekan dar qafas ey ah-e atasin
dast-e tabi‘at, gol-e ‘omr-e mara macin
janeb-e ‘aseq negar ey taza gol—az in
bistar kon, bistar kon, bistar kon
morg-e bidel, Sarh-e hejran

moktasar, moktasar, moktasar kon

Dawn bird, lament!

Make my brand burn even more.

With the sparks from your sigh, break

And turn this cage upside down.

Wing-tied nightingale come out of the corner of your cage, and
Sing the song of freedom for human kind.

With your fiery breath ignite,

The breath of this peopled land.

The cruelty of the cruel and the tyranny of the hunter
Have blown away my nest.

0O God, O Heavens, O Nature,

Turn our dark night to dawn.

It’s a new spring, roses are in bloom

Dew drops are falling from my cloudy eyes

This cage, like my heart, is narrow and dark.

O fiery sigh set alight this cage

O fate, do not pick the flower of my life.

O rose, look towards this lover,

Look again, again, again.

O heart-lost bird, shorten, shorten, shorten,
The tale of separation.

Second stanza

omr-e haqiqat ba-sar sod

ahd o wafa pey-separ sod

nala-ye ‘aseq, naz-e masuq

har do dorug o bi-atar sod

rasti o mehr o mohabbat fasana sod
qawl o Sarafat hamagi az miana Sod
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az pey-e dozdi, watan o din bahana Sod, dida tar sod
zolm-e malek, jawr-e arbab

zare‘az gam gasta bitab

sagar-e agnia por mey-e nab

jam®-e ma por ze kun-e jegar sod

ey del-e tang nala sar kon

az qawi-dastan hazar kon

az mosawat sarf-e-nazar kon

saqi-e gol-Cehra, bedeh ab-e atasin
parda-ye delkas bezan, ey yar-e delnesin
nala bar-ar az qafas ey bolbol-e hazin
k-az gam-e to sina-ye man

por sarar, por sarar, por sarar Sod.

Truth’s life has come to an end

Faith and fidelity have been replaced by the shield of war.
Lover’s lament and beloved’s coyness,

Are but lies and have no power.

Truth, love and affection are but myths

Oath and honour are but vanished.

For thieving, country and religion are pretexts, eyes are wet
Landlord’s cruelty, master’s tyranny,

The farmer’s restless from sorrow.

The cup of the rich is full of pure wine,

Our cup is filled with our heart’s blood.

O anxious heart, cry out aloud

And avoid those who have powerful hands,

Count not on justice.

O rosy-cheeked cup-bearer, give the fiery water,
Play a joyful tune, O charming friend.

O sad nightingale lament from your cage.
Because of your grief my heart is

Full of sparks, sparks, sparks.
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