KALEDI, MEHDI
Article by Erik Nakjavani

Encyclopaedia Iranica

Published: December 15, 2010
Last Updated: October 17, 2012

KALEDI, MEHDI

KALEDI, Mehdi, Persian violinist and songwriter (b. Tehran, 1 Mordad 1298
S./24 July 1919, d. Tehran, 9 Adar 1369 S./30 November 1990). As a violinist,
Kaledi was known for his command of traditional Persian music (musiqi-e
asil) and its innovative interpretation. As a composer, he was admired for the
range of his rhythmically varied and elegiac songs.

Education. Kaledi was born into a musically inclined family: his father was
knowledgeable about traditional Persian music. In his elementary and
secondary schooling he acquired a thorough grounding in Persian classical
poetry and calligraphy.

Kaledi began his apprenticeship 1936 under master violinist Abu’l-Hasan Saba,
a former student of Mirza ‘Abd-Allah and Darvi$ Khan, and ‘Ali-Naqi W/Vaziri.
For three years Kaledi diligently applied himself to learning Saba’s repertoire
of traditional modes (radif) for violin, which the master had considerably
condensed, annotated, and textualized (Sepanta, p. 182). After Kaledi
completed his training, Saba is reputed to have said, “I have had many
students, but Kaledi falls in a category all by himself” (Nasirifar, p. 16; Behruzi,
pp- 166-67). In the ensuing years, Kaledi followed the example of his versatile
teacher by learning to play the setar and tombak, and when the latter died, he
composed a dirge, Ba yad-e Saba (Remembering Saba), which was sung by
Golam-Hosayn Banan and broadcast on the national radio.

Career as violinist and ensemble leader. Radio Tehran inaugurated its national
broadcasts on 24 April 1940. In July, on Saba’s recommendation, the twenty-
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one-year old Kaledi auditioned there for the position of resident violin soloist.
At Saba’s behest, the director of the Conservatory of Music (Honarestan-e
musiqi), Golam-Hosayn Minbasian, convened a panel of examiners, who
endorsed Kaledi’s mastery of Persian traditional music (Behruzi, p. 168).
Kaledi subsequently broadcast his own twice-weekly fifteen-minute program
of solo performances.

In 1945, at the invitation of All-India Radio, Kaledi traveled to Delhi and
Bombay, accompanied by a singer and three other instrumentalists. The
quintet broadcast a series of Persian musical programs in Delhi and made
eighty recordings in Bombay (Nasirifar, p. 12; Behruzi, p. 163), most of which
are lost. The following year Kaledi returned to India with three other
musicians, including a twenty-two-year-old alto singer known as Delkas. They
performed for All-India Radio in Bombay, Lahore, and Karachi (Nasirifar, p.
22) and made twenty-five recordings (Behruzi, p. 163; Nakjavani, p. 57).

Upon his return to Persia, Kaledi formed a sixteen-piece ensemble known as
the Youth Orchestra, featuring Persian and Western instruments, with Delkas
as its singer and Kaledi himself as main soloist and songwriter (Behruzi, pp.
163, 170). His brother, Asgar, an accomplished santur player, was also a
member of this orchestra, which had weekly broadcasts on Sunday evenings.
The collaboration between Kaledi and Delka$ came to an end in 1952 (Behruzi,
p. 189).

A few years later, Kaledi became director of music (sarparast-e musiqi) at
Tehran Radio and organized seven broadcast ensembles. As a violinist and
songwriter, he collaborated with Dawud Pirnia in the production of radio
programs such as Golha-ye javidan, designed to promote Persian traditional
music (Behruzi, p. 165; Nasirifar, p. 33). He also recorded violin performances
together with setar virtuoso Ahmad ‘Ebadi (q.v.), santur player Asgar Kaledi,
and tombak player Hosayn Hamadanian.

As both violinist and songwriter, Kaledi accorded the human voice a singularly
privileged place. Apart from Delkas, he worked with many other singers, both
male and female (Behruzi, p. 170). In addition to his trip to India, Kaledi had
occasions to visit and perform in Afghanistan, India, Iraq, Jordan, Syria, and
the Soviet Azarbaijan (Nasirifar, pp. 27-28). In 1969, he retired both from the
Tehran radio and the Iranian Railroad, where he had been employed. He died
in 1990 after several years of suffering from a stroke and throat cancer. Kaledi
had been married twice and had three children.
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Kaledi as a songwriter. The first song composed by Kaledi was “Raqs-e
parvana” (Dance of the butterfly), which was later arranged by Ruh-Allah
Kaleqi and broadcast on Radio Tehran in 1942 (Behruzi, p. 170). Subsequently,
Kaledi wrote 246 songs (tasnif, tarana) in various modes of the twelve dastgahs
(Behruzi, p. 170). He set to music many poems of major Persian poets,
including Hafez, Sa‘di, Rumi, and Kayyam.

In general, Kaledi’s compositional techniques were informed by the
theoretical precepts and innovations of the three elder musicians Saba, Vaziri,
and Kaleqi; but his compositions are original in that they show the influence
of Persian folk songs and the declamatory style of Persian classical poetry.
Characteristics of this are his songs’ varying rhythms, combination of plangent
but often energetic tempo, and a compressed but intense vocal phraseology.

Contribution to Persian film music. Kaledi cooperated with Saba in writing
music for the lyrics of the film Tufan-e zendagi (Life’s tempest, 1948). His own
success in film music began with the extremely popular songs he wrote for
Sarmsar (Disgraced, 1950), which starred Delkas. He went on to compose vocal
numbers for Madar (Mother, 1951), Afsungar (Spellbinder, 1953), Bazgast
(Return, 1953), and Morad (1954). In 1955, Kaledi, Sanasar Kacaturian, and ‘Ali
Zahedi co-produced the film Majara-ye zendagi (Life story); Kaledi wrote songs
for the star, soprano Farah ‘Afiatpur, known as Farah Panahi (Issari, pp.
266-67, 269, 272, 275-76, 280; Maghsoudlou, p. 465).

Style as a violinist. Kaledi has credited a number of musicians with having
influenced his exceptional style as a violinist, among them Saba, violinist and
kamanca player Hosayn Yahaqqi, kamanca player ‘Ali-Reza Cangi, santur
player Habib Sama’i, singers Adib Kvansari, Taj Esfahani, Jawad Badizada,
Mortaza Neydawud, tar players Mortaza Neydawud, ‘Abd-al-Hosayn Sahnazi,
composer Ruh-Allah Kaleqi, and his own father (Behruzi, pp. 164-65). Kaledi’s
performance aesthetics, however, derived mainly from his own conviction
that musical instruments and compositions should express, as far as possible,
the affective richness of the human voice in general, and the rhythm of
Persian classical poetry and modern lyrics in particular. Kaledi made a
practice of performing solos with selected poems, mostly of Hafez’s divan open
before him on his music stand (Nawwab-e Safa, p. 117).

In his violin playing, Kaledi tended to omit the intricate but essential
ornamentations of Persian music known as riza-kari. His was not an
ostentatiously virtuoso style, yet it required considerable technical facility,
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concentration, and dedication. His performance always came across as
authentic, pure, sonorous, and emotionally vibrant.
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Selected discography. Mehdi Kaledi, accompanied by Hosayn Hamadanian on
tombak, Violin Solo 1, (Sur,Sur Salmak, Homayun, Dasti</em>); Violin Solo 2
(Sahrzad, Bayat-e Esfahan, Bayat-e Tork, Af$ari); Violin Solo 3 (Segah, Mahur,
Sustari, (fahargah), audiocassettes, C and G Audio and Video Recording and
Reproducing, Northridge, Cal., 1984.

Mehdi Kaledi, violin, Ahmad ‘Ebadi, setar, Asgar Kaledi, santur, Mehrdad
Kaledi tombak: Homayun, Sustari,Avaz-e Esfahan, Avaz-e Bayat-e Tork,
Kanun-e parvares-e fekri-e kudakan o now-javanan, n.p., n.d. Mehdi Kaledi,
violin, Ahmad ‘Ebadi, setar, Hasan Kasa'i, ney, Mortaza Mahjubi, songwriter:
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Sak-e gol 6, Iran-sada, n.d.

Selected song compositions(mode: lyricist/poet, title). Abu ‘Ata: Kaju Kermani,
“Mahram-e raz”; Mir-Naser Sarifi, “Saqi.” Af$ari: Hafez, “Goftam, gofta”; Mir
Naser Sarifi, “Deldada.” Bayat-e Tork: Parviz Katibi, “Mara bas”; Nawwab-e
Safa, “Nala-ye del.” Bayat-e Esfahan: Forugi Bestami, “Mehrbani”; Mazandaran
folksong, “Maryam jan”; Nawwab-e Safa, “Amad nowbahar”; Sa‘di, “Ru-ye
ziba”; Mir-Naser Sarifi, “Biqarar.” Cahargah: Parviz Katibi, “Kanda wa gerya;
Rahi Mo‘ayyeri, “Mahfel-e ‘eSq”; Nawwab-e Safa, “Dag-e lala.” DaSti: ‘Attar,
“Zolf-e yar”; Parviz Katibi, “Nala-ye ney”; Mo‘ini Kermans$ahi, “Gereftar”;
Nader Naderpur, “Didar”; Rumi, “Su-ye mastan”; Bizan Taraqqi, “ESq-e
watan.” Homayun: Mehdi Kaledi, “Doktar-e bag”; Parviz Katibi, “Bag o caman”;
Rahi Mo‘ayyeri, “Be-kenar-am bens$in”; Mir-Naser Sarifi, “Bekvahi nakvahi,”
“Afsorda-del.” Mahur: Rahi Mo‘ayyeri, “Atas-e jan,” “Golbarg”; Mir-Naser
Sarifi, “Ra‘na jan,” “Tab-e ‘e3q,” “Yar amad.” Segah: Danesvari, “Botsaz”; Karim
Fakur, “Nazanin-e man”; Nawwab-e Safa, “Ro’ya-ye $a‘er.” Sur: Simin
Behbahani, “Gol-e ro’ya”; Mazandaran folksong, “Ay banu”; Mehdi Kaledi, “Ce
konam”; Nawwab-e Safa, “Na-omid, rafti.” Sustari: Simin Behbahani, “Borow”;
Parviz Katibi, “Ta'na-ye yar.”




