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HEJAZ

HEJAZ, an important modal type (Sah-gusa) of the Persian radif, constituting
the second half of the avaz Abu ‘Ata (q.v.; connected with with the mode Sur).
In the radif of Mirza ‘Abd-Allah, it comprises the sequences (gusa) Hejaz, Basta-
negar, Yaquluna (Bagdadi), and Cahar para, to which may be added Gabri,
Gamangiz, and Gilaki.

Its scale (Eb) D CBb A G F Ep D, beginning with A and ending with D, is one of
the most widely known scales from Anatolia to Khorasan. In a practically
identical form, it also belongs to the Azeri tradition as a gusa (or $o’ba) of Sur.

The term Hejazi, which is mentioned by Jalal-al-Din Mohammad Balki Rumi
(gazal 2937), is part of the twelve Sodud (magam) of Safi-al-Din Ormavi (Sarh,p.
376) and ‘Abd-al-Qader Maragi (1965, p. 56). It is, therefore, known in two
different forms, one of which carries the qualification Hejaz-e Tork or Hejaz-e
asl (Forsat Sirazi, p. 17, based on ancient sources). According to the treatises
written in the 16th and 17th centuries, the low register of Hejaz engenders the
So’ba Segah and the high register Hesar. In the Arab and Turkish tradition,
Hejaz is a formal type (jens) D Eb F# G, as well as a great maqam in the scale of
D CB A GF#Eb D CBp A G, where the jens Segah (on Bp) is found again.

For a music sample, see Hejaz.
For a music sample, see Hejaz, Bastenegar, Yaquluna, Caharpare.

For a music sample, see Tork caSmas ar janam fetne karde rast.



https://www.iranicaonline.org/articles/4-19-Hejaz
https://www.iranicaonline.org/articles/4-20-Hejaz-Bastenegar-Yaquluna-Caharpare
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