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ḤEJĀZ

ḤEJĀZ, an important modal type (šāh-guša) of the Persian radif, constituting
the second half of the āvāz Abu ʿAtā (q.v.; connected with with the mode Šur).
In the radif of Mirzā ʿAbd-Allāh, it comprises the sequences (guša) Ḥejāz, Basta-
negār, Yaquluna (Baḡdādi), and Čahār pāra, to which may be added Gabri,
Ḡamangiz, and Gilaki.

Its scale (Eb) D C Bb A G F Ep D, beginning with A and ending with D, is one of
the most widely known scales from Anatolia to Khorasan. In a practically
identical form, it also belongs to the Azeri tradition as a guša (or šoʿba) of Šur.

The term Ḥejāzi, which is mentioned by Jalāl-al-Din Moḥammad Balḵi Rumi
(ḡazal 2937), is part of the twelve šodud (maqām) of Ṣafi-al-Din Ormavi (Šarḥ,p.
376) and ʿAbd-al-Qāder Marāḡi (1965, p. 56). It is, therefore, known in two
different forms, one of which carries the qualification Ḥejāz-e Tork or Ḥejāz-e
aṣl (Forṣat Širāzi, p. 17, based on ancient sources). According to the treatises
written in the 16th and 17th centuries, the low register of Ḥejāz engenders the
šoʿba Segāh and the high register Ḥesār. In the Arab and Turkish tradition,
Ḥejāz is a formal type (jens) D Eb F# G, as well as a great maqām in the scale of
D C B A G F# Eb Ḏ C Bp A G, where the jens Segāh (on Bp) is found again.

For a music sample, see Hejāz.

For a music sample, see Hejāz, Bastenegār, Yaquluna, Čāhārpāre.

For a music sample, see Tork čašmaš ar jānam fetne karde rāst.
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