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HATEFI, ‘ABD-ALLAH

HATEFI, ‘ABD-ALLAH, Persian poet (d. Kargerd, 927/1521) and nephew of
‘Abd-al-Rahman Jami. Hatefi was born in around 858/1454 at Kargerd, a village
on the outskirts of the Khorasanian town Jam, in present-day Afghanistan
(Kaboli, fol. 167a; other dates are less believable and contradictory, cf. Haft
Manzar, ed. and tr. Bernardini, p. 11; Sirin o Kosrow, ed. Asadulloev, PP V-vi;
Meykana, pp. 115, 118). Hatefi spent his whole life in his native city, where he
served as the custodian of the Qasem-e Anwar mausoleum built by Mir ‘Ali-Sir
Nava’i. He entered Timurid literary circles upon passing a test, set by his uncle
Jami, which required him to compose a poetic reply to some verses by
Ferdowsi which in turn had been based on a poem by Abu Sakur Balki
(Mahjub, pp. 124-25). Unlike his uncle, Hatefi was a Shi‘ite and was thus
honored by a visit from Shah Esma‘il I, who met him in the cahar bag (q.v.) of
his house in Kargerd. He is, however, said to have interceded for the Sunni
inhabitants of Jam towards whom this Safavid ruler was hostile (Meykana, pp.
16-17; Majma‘ al-fosaha’ 11, p. 55; Asadulloev, 1972, p. 700). During the second
half of the 15th century Hatefi traveled to Azarbaijan and ‘Eraq with the poet
Amir Homayun Esfaraini. Hatefi died in Kargerd in 927/1521 and was buried
in the land which his ¢ahar bag once occupied(Sirin o Kosrow, ed. Asadulloev,
pp. Xiv-xv; Asadulloev, 1972, passim).

The major tadkeras (biographical compendiums) refer to Hatefi’s activities as
a poet. He was known above all for his kamsa, which became famous even
outside Persia. The Ottoman translation of his work by Lamii Celebi (Lame‘i
Calabi) and the several editions of his kamsa in the Ottoman Empire and in
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India are proof of his widespread fame (Levend, passim). The Ottoman poet
Fozuli’s Layli o Majnun was also clearly inspired by Hatefi’s work of the same
title (Bombaci, 1970, pp. 84-114; idem, 1969, pp. 246-52). Hatefi’s literary fame
rests on his realistic and straightforward style, which contrasts with the
greater structural complexity and literary erudition found in the works of
poets such as Nezami and Amir Kosrow (although the latter was Hatefi’s
primary model for style and form). Hatefi displayed remarkable originality in
the handling of his stories. His style was often emulated by later poets such as
Qasemi Gonabadi (q.v.; one of Hatefi’s pupils), who explicitly referred to Hatefi
in the Sah-nama he dedicated to the Safavid ruler Esma‘l L.

Of the five works making up Hatefi’s kamsa,only four have been published.
Layli o Majnun, dating to a period before 889/1484 and the oldest manuscript
of which is preserved at the British Library in London (MS Or. 3316; Rieu,
Supplement, p. 191), has been published twice: in Calcutta (1788) and, as a
revised critical edition, in Dushanbe (1962). The first distich of this poem is
said to have been written by Jami (Tohfa-ye Sami, p. 95). There is no evidence
that the poem was written with the approval of Qasem-e Anwar, as
maintained by Mohammad-Taqi Danespazuh (p. 3599). The oldest manuscript
of Sirin o Kosrow, the second work of the kamsa, dates to 895/1490 and is
preserved in the Dar al-Kotob in Cairo (MS 524). Saadullo Asadulloev has
published an edition of this work with an extensive introduction on the life of
the poet (1977). The third work in the kamsa is the Haft manzar, probably
written in 1492, as suggested by its oldest manuscript (Bibliotheque Nationale
de Paris, ms. Persan 357), and by the fact that it was mentioned in Mir ‘Ali-Sir
Nava'i’s Majales al-nafa’es. The Haft manzar, which was dedicated to the
Timurid prince, Sah Garib, has been published in a popular Tajik edition
(1976) and, more extensively, in Persian with an Italian translation (1995). It
would appear from Cristoforo Armeno’s Peregrinaggio, which was published
in Venice in the 16th century (Piemontese, p. 196), that this poem became
widely known relatively quickly. In the 19th century, some of the stories from
the Haft manzar were translated into French by A. Lacoin de Villemorin and
Khalil-Khan (Le Jardin des Délices, Paris, 1897). The fourth work in the
kamsa,the Timur-nama (sometimes called the Zafar-nama) is certainly the most
famous of Hatefi’s poems. It extols Timur’s deeds in accordance with the main
works of Timurid historiography such as Saraf-al-Din Yazdi’s Zafar-nama, thus
substituting for the poem on Alexander the Great in the traditional sequence
of the kamsa. Although such substitutions were not new in the Persian literary
tradition (see Massé, 1971, p. 116; Safa, 1954, pp. 360-65; idem, 1982, pp. 6-8;




Vol. XII, Fasc. 1, pp. 55-57 @
)

Bernardini, 1996, pp. 97-118), Hatefi’s Timur-nama became a model for
subsequent poems. It certainly introduced a new genre which was developed
further by Hatefi himself with his composition of the Fotuhat-e sahi. Written in
1498, the Timur-nama has been published twice in India (1869, 1958). The last
work in the kamsa, the Fotuhat-e sahi, was commissioned by Shah Esma‘il
himself. Hatefi died before completing this work, and only a thousand verses
remain of it in a few manuscripts, the oldest of which is in St. Petersburg;
having been copied in 959/1551, this dates to a period much later than the
author’s death (Saltykov-Sedrin 448). Other works have been attributed to the
poet, although these attributions are doubtful. Hatefi was probably the author
of a divan preserved in the Dar al-Kotob in Cairo (Tarazi, p. 192).
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