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GURANI

GURANI. Gurani, taking its name from the dialect now restricted to the region
northwest of the village of Gahvara (35 miles west of Kermansah), comprises a
group of similar North-west Iranian dialects which includes that of Kandula,
25 miles north-north-west of Kermansah, and Bajalani, in the region around
Zohab and Qasr-e Sirin, with an offshoot among the Sabak, Sarli, and Bajalan
(Béjwan) villages east of the city of Mosul in Iraq. A more archaic variant in
many ways is the dialect of the mountainous Hawraman (Avroman, q.v.) area
along the Iraq-Persia border to the west of Sanandaj. With the exception of
Hawrami (Avromani, q.v.), the available information on all these dialects is
unfortunately still very limited and inadequate to provide a full description.
Gurani once also attained the status of a literary language (see below). This
literary Gurani koineé differs in its morphology to a varying extent from all
existing dialects. In particular its nominal inflection is considerably reduced.

The cradle of all Gurani dialects (as of the closely related Zaza, or Dimli [q.v.],
dialects), was probably in the Caspian provinces. From there their speakers
migrated en bloc to the southern Zagros at an unknown early date, and the
Iraqi group after them to their present positions. The dialects were
presumably once much more widely spoken, but many Gurani-speaking areas
were subsequently overrun by Kurdish speakers, leading to a merging of the
two languages evident from the differences between the archaic Northern and
the Gurani-influenced Central Kurdish dialects.

Language. Among the phonological features in which Gurani resembles the
older Parthian, so distinguishing it historically from both Kurdish and Persian,
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are (1) the preservation of initial *w-, e.g., wa “wind,” wat-/wac- “say,” warwa
(Gahv. wafr) “snow,” but Kand. v-: va, vat-/vac-, varwa, against Kurd, ba, béz-,
bafr; (2) the development of initial *hw- > w- in all dialects (but with occasional
secondary h- in Bajalani), we- “self,” war “sun,” warm “sleep” (cf. Parthian
xwamr), wit-/us- “to sleep,” wata “sister,” ward-/war- “eat” (Baj., he-/wi-, hor,
horm, hut-/0s-, but wala, ward-/or-): Kurd. xo0-, xwar/xor, xawt-/xaw-, xusk,
xward-/xo-; (3) the coalescence of initial *y- and * wy- in y-, yawa “barley,”
Hawr. yahar “liver,” yaga “place” (Parth. wyag): Kurd. jaw, jarg, jé; (4) initial
*dw- > b-, bara “door” (Parth. bar): Kurd. dar. Others are (5) initial *x- > h-, har
“donkey,” hana “spring”: Kurd. kar, kant; (6) *-rd- > -l- in distinctly non-Persian
words, Hawr. wilt “flower,” Kand. zil “heart”: Kurd. gut, dit; (7) the retention of
-m, also < *-Sm, zamin “earth,” cam “eye”: Kurd. zawi, caw. The picture is,
however, confused by the large vocabulary shared by Gurani, Kurdish, and the
neighboring Lor1l and Lak(k)1 dialects. The phonological system of all Gurani
dialects is very similar to that of the neighboring Kurdish dialects, sharing
with them the distinctions of palatal [ and velar ¢, tapped r and rolled r, of the
vowels 0, € : @, 1, and the use of such Arabic phonemes as |, h, s in areas where
these are usual. In Gurani proper and Kandulal 6 and @ have been kept
distinct by their progression to #, ti respectively; Hawr. ¢6 “wood,” ro “day,”
rua “face,” tuta “dog”; Gahv. ¢, rii, rti, tiita.

Most dialects present a distinction of two numbers and two cases (direct and
oblique) in the nominal inflection, but only Hawrami has preserved a further
consistent distinction of two grammatical genders. This manifests itself not
only in the singular of the nominal, pronominal, and adjectival declensions,
but also in the singular substantive verb. In Kandulal only traces of this
distinction were still observable at the beginning of this century. The singular
oblique morpheme in Kandulal and Baja-lani is -, where Hawrami has
masculine sing. -1, feminine -é. Hawrami also keeps the case distinction in the
common plural, masc. and fem. direct -7, oblique -a: in Kandulal the plural
ending -an can appear in both cases, while -T appears only after cardinal
numbers. The collective suffix -gal, -yal also serves widely as a plural ending.
Most dialects (but not the literary koiné) share with the neighboring Kurdish
two stressed determinative suffixes, masc. -ak’a, fem. Hawr. -ak’é, Kand. -ak’i,
and in combination with a demonstrative adjective -’a. The suffix -aka has so
close a bond with the noun that it precedes both inflectional endings and
possessive suffixes. Singleness and indefiniteness are expressed by a suffix -t
or -k, Hawr. -ew, fem. -éwa: e.g., Hawr. har, pl. h’aré “ass(es)”; h’aréw “an ass,”
harak’a, pl. harak’é “the ass(es),” harak’a-m “my ass,” harak’ay | harak’ay-m |
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harak’a-m (bara) “(bring) the ass / my ass / my asses,” T har’a “this ass,” a hart’a
| hart-m-’a | hara-m-’a (bisana) “(buy) that ass / that my ass / those my asses”;
mah’ara, pl. mah’aré “she-ass(es),” mah”aréwa “a she-ass,” maharak’e “the she-
ass.” An ezafa (q.v.) is found in Haw-rami (-u for the genitive, -1 with epithets)
and Kandulal (-7 generally): other dialects, like the koiné, have -1. Determined
by -aka or -a, however, the noun phrase forms an open compound, as in the
neighboring Kurdish. Attributive adjectives are uninflected except in
Hawrami, where they concord with the words they qualify. Thus har(éw)-1 pir
“an old ass,” but har-a-pirak’a “the old ass,” a hara-pirak’e “those old asses”;
maharewa-y p’tré “an old she-ass, mahara-pirak’e “the old she-ass,” @a mahara-
piré-m-’a “that my old she-ass.” The personal and demonstrative pronouns are,
by dialect: Hawr. min “I,” to “thou,” éd “he (here),” ad “he (there),” ’tna “this,”
’ana “that,” em’a “we,” sim’a “you,” ’ede, ’ade “they,” ’iné “these,” ’ané “those”
(the third person forms all declining for the feminine singular, and having an
oblique in -1sa in the plural); Baj. am’in, at’u, éd | aw, em’a, ém’a, és’an; Kand.
am’in, t, a / aw, im’a, Sum’a, is’an | aws’an (except for a, all having an obl. in -
t/-y).

The verbal system is based on a present and a past stem. From the latter an
infinitive is formed with the endings -(a)y, or literary -(a)n. The imperfective
and subjunctive particles are ma-, Hawr. mi-, and bi- respectively. After ma-
there is often reduction of the initial consonants b, d, g; thus Kand. maw can
mean “I come,” “it becomes” (lit. mabo), “he gives” (mado), and “it is necessary”
(mago). The personal endings of present tenses are Hawr. sing. 1 -, 2 -, 3 -0,
plur. 1-me, 2 -de, 3 -a; Kand. -i, -1, -, -im, di,-an; but Gahv., -im, -i, -i, -am, -a, -in.
In the koiné, -m and -n occasionally appear in the first per. sing. -ii(m/n). The
preterite endings are Hawr. sing. 1 -a(né), 2 -1, 3 -@, plur. 1 -ime, 2 -ide, 3 -é,
Kand. -n, -1, -@, -tmi, -idi, -1. The past tenses of transitive verbs are inflected
ergatively, with the agential suffixes -im, -it, -is, -ma(n), -ta(n), -sa(n). The
substantive verb, and auxiliary of the perfect tense, is Hawr. sing. 1 -ana, 2 -
ant, 3 masc. -a, fem. -ana, plur. 1 -anme, 2 -ande, 3 -aneé; Kand. -anan, -ant, -an, -
anmdi, -andt, -ant. Hawrami has further tenses, an imperfect formed from the
present stem with the “nasal stem” endings -’énée, -’ent, -’e, -’énme, -’énde, -’énée,
and a similar conditional tense formed from the past stem. Passive stems are
formed with the morphemes -ya-, -ya-, and causatives with -na-, -n-, e.g., watay,
wac- “say,” wacyay, wacya- “be said”; esay, es- “be painful,” esnay, esn- “hurt.”
Some characteristic verbs are: amay (lit. aman), a- “come,” biay, b- “be,
become,” getay, get- “wander,” karday, kar- “do, make,” kianay, kian- “send,”
luay, l- “go,” midray, midra- “stand,” warday, war- “eat,” witay, us- “sleep,”
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wlarday, wiar- “pass,” xuay, xu- “laugh,” yaway, yaw- “reach.” Several verbs are
compounded with the pre- and post-verbal adverbs hur “up,” -an’a “on,” -ar’a
“down,” -aw’a “back, again,” which sometimes modify their meanings
unpredictably, e.g., awa-karday “open,” awa-warday “drink,” ana-yaway
“understand.” Typical prepositions are ba “on, to, etc.,” ¢an’t “with,” ja “from,”
pay “to, for,” literary na “in, to.” These can combine with postpositions, the
combinations also building absolute forms, e.g., ja . . . -ana > ¢ana “in,” ba . . . -
ana > pana “to,” which govern pronominal suffixes appearing earlier in the

- v - v

sentence, e.g., Hawr. waceé ba ema = wace-ma pana “he kept saying to us.”

Literature. Under the independent rulers of Ardalan (9th-14th/14th-19th cent.),
with their capital latterly at Sanandaj, Gurani became the vehicle of a
considerable corpus of poetry which, until the rise in the last century of a
literature in Kurdish, found currency throughout south-east Kurdistan. Gurani
was and remains the first language of the scriptures of the Ahl-e Haqq sect
(q.v.) centered around Gahvara. Prose works, in contrast, are hardly known.
The structure of Gurani verse is very simple and monotonous. It consists
almost entirely of stanzas of two rhyming half-verses of ten syllables each,
with no regard to the quantity of syllables. There is a regular caesura at the
middle of the half-verse, and a syllabic ezdfa or the conjunction @ “and” which
would otherwise fall in this position is elided:

dima-y hamd-i zat[-i] | jahan-afarin

yawam pay tarifl-i] | sa-y kawar-zamin

“After praise of the Being who created the world

I have reached a description of the King of the Land of the West.”

Only the first half-verse of lyric poems is often reduced to five syllables:
cirak ja kaw-da

nimasaw amay | ja $irin kaw-da

“O light (of my life), in a dream,

At midnight you came in a sweet dream.”

The long esoteric kalams of the Ahl-e Haqq consist mostly of double verses in
monorhyme, with the first five-syllable half-verse repeated at the end of the
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second:

bian wa la-wa

gulaman wa naz | btan wa la-wa

durr-iman nian | n-ay bahr u awa

binyamin awird | durr-is na-skawa

“Let them come to the (sea)side,

Let the servants come with grace to the (sea)side.
We have set the Pearl in this ocean and water.
Benjamin brought (it), he has not broken the Pearl.”

The names of some forty individual poets writing in Gurani are known, but
details of their lives and even dates are for the most part unknown. Perhaps
the earliest, Mala Parésan, author of a matnawi of more than 500 lines on the
Shi‘ite faith, is reported to have been “still alive” in 801/1398-99. Most,
however, including Mah-zuni, Shaikh Mostafa Taktl, Kana-y Qobadi, Yasof
Yaska, and Ahmad Bag Komasi, lived in the 11th-13th/17th-19th centuries. One
of the last to complete a divan in Gurani was Mala ‘Abd-al-Rahim (1806-82) of
Tawa-goz, south of Halabja, known as Ma‘dimi, or more often Mawlawl.
Besides the works of such named poets there exist a dozen or more long epic
or romantic matnawis, nearly all anonymous, on subjects known from Persian
literature: Bijan tt Mantyja, Kursid-i Kawar, Kusraw i Strin, Laylt 1t Majnitin, Strin
u Farhad, Haft-kwan i Rustam, Sultan Jumjuma, etc. Collections of manuscripts
of these works are to be found in the national libraries of Berlin, London, and
Paris.
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