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1. INTRODUCTION

The cultural impact of contact with Greece on Persia is discussed below (sec.
vii). Here the evidence for receptivity to Persian culture in Greece, the North
Aegean, and West Anatolia is addressed, including receptivity on the part of
the non-Greek peoples of these regions. Literary evidence generally presents a
picture of hostility between the Persian and Greek worlds, with Macedonia,
Thrace, and west Anatolia comprising much of the battle ground; the focus in
the historical record on the military conflicts and diplomatic relations implies
little cultural exchange. However, archeological and iconographic evidence
reveals increasing receptivity to Iranian material culture throughout Anatolia.
Such “Iranizing” both reinforces the evidence for a Persian presence and
provides a background for cultural relations with Greece. Anatolia can be
regarded as an interculturation zone through which much of Greek perception
of Persians was filtered until the conquests of Alexander focused Greek atten-
tion more on the Levant and Mesopotamia. The most striking instances of
receptivity in the Greek world, as in the North Aegean and Anatolia, are
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responses to luxury toreutic; the Achaemenid deep and shallow bowls were
particularly imitated in metal and ceramic throughout most of the lands in
question. Textiles and clothing played a role, as did the transmission of images
via the minor arts (jewelery and seals). There are indications, too, of emulation
of Persian court ceremonial and setting.

1.1. Problems of the evidence. The study of such receptivity is beset by a variety
of problems relating to the fact that it is perforce based on archeological
evidence for regions that are as yet imperfectly known. The near-complete
dependency on the material record may re-sult in an imbalanced picture.
When receptivity can be traced, the precise origin of the models is often
unclear owing to the nascent state of knowledge about the regional styles of
the Achaemenid Empire. A traditional bias in the study of the Greek world has
focused attention away from such issues; much evidence doubtless exists,
awaiting integration into a broad study of the question throughout the entire
region. It is uncertain to what extent Greeks and even Western Anatolians
were informed observers of Persian material culture, able to distinguish
closely the lands and peoples (especially the Iranian peoples) of the empire.
This is reflected in the on-going debate about the reliability of the Greco-
Carian historian Herodotus on matters Persian (see, e.g., Asheri, Dalley,
Fehling, Nesselrath, Romm), itself inspired by some notorious gaffs.

1.2. Zones of contact and mechanisms of transfer. In view of the brief duration
of Persian military presence in Greece in 490 and 480-79 B.C.E,, it is important
to establish that other circumstances allowed sufficient contact between the
cultures for Greek receptivity to Persian culture to occur. There are two facets
to the question: the extent of the Persian presence in Anatolia, which was
under Persian control for two centuries (and the concomitant question of the
extant of Greek contact with Anatolia during this period); and the evidence for
the importation of Persians and their cultural artifacts into Greece itself. For
long it seemed that the Achaemenids, though the masters of Anatolia for two
hundred years, left no material trace of their presence there; and in their
absence, the chances for real cultural exchange between Persians and Greeks
seemed to have been few.

Intensified excavation in Turkey and restudy of finds from older excavations
now affirm a significant Persian presence in Anatolia (Sekunda, 1985, 1988,
and 1991). Much is the indirect evidence of instances of local acculturation (for
details see below). Recent discoveries confirm an expectation that the imperial
iconography developed at Persepolis and Susa was exported to the regional
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capitals (cf. Seidl): the Achaemenid-style procession relief sculptures at
Medancikkale, Cilicia (Davesne and Laroche-Traunecker), and the cloth-
bearing processants painted in a tomb at Harta in Lydia (Ozgen and Oztiirk, p.
38). Impressions from a cylinder seal of (?) Artaxerxes I from Daskyleion with
the king enthroned surrounded by attendants confirms the probable role of
glyptic in circulating Persian visual concepts (PLATE II; Baltimore, Johns
Hopkins University, B8; Thompson; Miller, pp. 29-62).

The extensive diplomatic relations before and after the Persian invasions of
Greece also served as a vehicle of information transfer. Whereas goods gained
in trade or as booty are already divorced from their cultural context,
participants in diplomatic missions were able to penetrate the environment of
the upper echelons of the empire. A number of Athenian and other embassies
to the king at Susa are attested; many more went to the satrap at Sardis. Such
communication allowed prominent Greek citizens an opportunity to witness
the luxury culture of the Persian satrapal and royal courts. Diplomatic gifts
frequently included luxury toreutic and fine textiles; and, once, peacocks
(Miller, pp. 109-33, with references; Bivar). Diplomacy also involved
dedications, like the robe dedicated by Pharnabazos of Daskyleion to Athena
(Harris, p. 230).

At the other end of the social scale (as high-ranking Persians are rarely
attested in Greece), immigrants, especially to Athens in the time of its own
mid-5th-century imperial peak, must have served as a valuable means of
communication. Both slaves and freemen composed part of the Athenian
population, and their numbers included many peoples from areas under
Persian control (Miller, pp. 81-85; Babler). In the later 5th and 4th centuries,
Greek mercenaries served under Persian commanders.
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2. CULTURAL RELATIONS WITHIN THE WESTERN EMPIRE

The increasing evidence for a Persian presence in Anatolia is accompanied by
new and re-evaluated evidence for acculturation in these regions; and also in
Thrace and Macedonia, both of which the Persians held for an unknown but
comparatively short length of time. Acculturation would seem not to have
been imposed from above (though it may have been encouraged), but to have
been part of a natural process of gradual re-alignment to the new dominant
power in the region. A general Persian policy of readiness to make significant
dedications to native cults can but have helped (Briant, 1998); there is some
indication that Anatolia imported religious ideas (Bivar, 2001). All of western
Asia Minor, from Cilicia to the Troad, evidently acculturated to some degree;
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the many different ethnic backgrounds of the peoples of the region play a role
only in the local variation. The apparent novelties of social practises depicted
in sculpture and painting may well be Anatolian, in which case the Persian
addition is in details of clothing, equipment, vessels, and sometimes
composition.

2.1. Sardis and Lydia. The Lydian kingdom based at Sardis was the dominant
monarchy in the region for at least a century before the Persian conquest and
Sardis remained an imperial center, even as it was the “Persian” city best
known to the Greeks. Archeologically, early strata have suffered from the
importance of the Roman city which has long submerged the prior Hellenistic
and Persian periods, and also from the frequent success of tomb-robbers in
anticipating excavation of intact burials. Nonetheless, enough now survives
from excavation and repatriated tomb materials to show that Sardis (and
Lydia) under the Persians was highly acculturated to the Achaemenid model
(Dusinberre, 2002). Possible evidence for intermarriage can later be found in
the mixture of Lydian, Greek, and Persian names on a 4th-century list of
residents of Sardis (the “sacrilege inscription”: Hanfmann; cf. Briant, 1996, pp.
722-25). Although no Old Persian inscriptions have yet been found at Sardis,
Aramaic is well represented. Evidence for Zoroastrian funerary ritual at
Gelenbe in western Lydia has been claimed (L’vov-Basirov).

Achaemenid luxury toreutic from the region would appear to be largely a
product of local workshops rather than imported from the Persian heartlands,
as witnessed by the Lydian and Phrygian inscriptions on the vessels (Melikian-
Chirvani; Ozgen and Oztirk, cat. nos. 42, 60, 71); and the decorative syntax is
occasionally ungrammatical in the visual language of the Persian imperial
centers (Ozgen and Oztiirk, cat. no. 35, as perhaps are nos. 33-34). From at least
about 500 B.C.E., the vessels (notably lobed and fluted shallow bowls, incense
burners, and strainer) emulate the shapes and decorative devices of the
Achaemenid centers or, in the case of the lidded jug, modify a traditional
Lydian form in accordance with Achaemenid taste (Ozgen and Oztiirk, p. 55
and cat. no. 23). Also from about 500 B.C.E., the local ceramic assemblage
moved to a repertoire in which Achaemenid shallow and deep carinated bowls
predominated; and at least one other local vessel type, the kantharoid cup,
imitates an Iranian form (Dusinberre, 1999, noting a change even in the
cooking wares; Paspalas, 2000a). Imperial-style cylinder seals were evidently
made at Sardis (Dusinberre, 1997); and the pyramidal seal, though not
originating there in its Achaemenid guise as previously thought, was eagerly
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emulated from an early date (Root; Boardman, 1998; idem, 2000, pp. 152-74). It
is therefore likely that the thin gold bracteates with Persian motifs from the
chamber tombs of Sardis were also local products (Curtis, nos. 1, 2, 8). There is
little evident response to Achaemenid jewelery, except for the occasional work
with cloisonné or “kidney-shaped” animal-protome bracelet, which are
perhaps imports (Ozgen and Oztiirk).

Funerary architecture occasionally reflects cultural interaction already early
in the period of Persian control. The precise relationship between the early
“Pyramid Tomb” (unique for Sardis) and the Tomb of Cyrus at Pasargadae is
problematic, but Achaemenid inspiration remains a possibility (Ratté; Kleiss).
One rock-cut tomb at Sardis (Tomb 813) has a hybrid form, featuring both
Lydian and Achaemenid elements (Dusinberre, 1997, pp. 99-101). Remains of
carts found at tombs reveal interaction between Persians and Anatolians in
funerary arrangements (Kokten-Ersoy). The building complex at Larisa on the
Hermos was believed by its excavator to be the palace of tyrants or dynasts
from the end of the 6th century B.C.E., and its facade has been reconstructed
along Achaemenid lines (Bohlau and Schefold; Schefold). The unique tomb at
Tas Kule near Phokaia has Persian elements, suggesting that it was either for a
Persian from early in the period, or for an Achaemenidizing local leader
(Cahill).

2.2. Daskyleion and Hellespontine Phrygia, Propontis. The first traces of Persian
presence in Daskyleion (Ergili) appear in the late 6th century B.C.E. (Bakir,
1997, pp. 243-45). Daskyleion, whose excavation has recently been resumed,
promises to be crucially important to the understanding of local receptivity to
Persian culture, as the extent of post-Achaemenid construction is
comparatively limited. The region displays a different pattern of receptivity to
Persian culture than that of Sardis, perhaps owing to the fact that it was
Phrygian rather than Lydian, and that in its recent past the city had been a
minor center under Lydian sway rather than a royal capital. Neither
Daskyleion nor Sardis can be said to show greater receptivity to East Greek
culture. There is now evidence for Milesian marble-workers at Daskyleion in
the late archaic period, which points to a rich cultural mix at the site (Bakur,
1997, p. 235). Epigraphical evidence shows the use of Aramaic, Lydian, and
Greek in addition to Phrygian, and sealings bear Old Persian and Babylonian
inscriptions (Bakir, 2001).

Although ceramic Achaemenid bowls are reported (Bakir, 1997, p. 236; idem,
2001), the best-known corpora for reception at Daskyleion are a cache of over
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500 bullae and the Perso-Anatolian stelai (often misleadingly termed “Greco-
Persian”). While some of the sealings are manifestly Persian, bearing the
names of Xerxes and Artaxerxes in Old Persian and images copied from the
imperial centers (PLATE Imagoi), their inscriptions show that at least some
stelai were for non-Iranians. Yet the form of the stelai and their workmanship
reveal a local production. The discovery of Perso-Anatolian sarcophagi at
recent excavations of tumuli in the wider region testifies to the spread of
Persian culture between the late 6th and 4th centuries (Seving, 1996, 1998,
1999, and forthcoming). With its hunt and battle scenes featuring what looks
to be a Persian leader, the new sarcophagus from Can both links with elite
Persian art elsewhere in western Anatolia and also suggests the sort of product
on which the less prestigious funer-ary stelai were modelled for an often local
population (Seving, forthcoming). Wooden paintings without provenience but
similarly decorated perhaps also derive from the region (Calmeyer, 1992).

Daskyleion’s claim to yield our only known satrapal residence to date is
tempered by the fact that the building exists only in some scattered parts.
Nonetheless, it can be determined to show a relationship with Ionian
architecture of the second quarter of the 5th century B.C.E. as well as in the
traces of an earlier, late 6th-century phase of construction; like the sarcophagi,
it was built partly of Prokonnesos marble (Bakir, 1997, pp. 234-35, 236-38;
idem, 2001). The trace of a window has been regarded as a Persian feature, but
windows are also known in monumental Greek construction (cf. the
Parthenon). A funerary building for a Persian employs local construction
(Altheim, Stiel, and Cremer).

2.3. The Greek cities of western Anatolia. The migrations of Greeks to the west
coast of Asia Minor in the late bronze age yielded settlements that by the
mid-6th century B.C.E. had largely acculturated to the local Anatolian
populations, even while they retained their Greek language and gods (Asheri,
pp- 15-64, 39-51). Archaic East Greek pottery belongs to the wider Anatolian
koine in which a white background is a common feature. Greek dialects
developed regionally, reflecting their incorporation of elements of the local
Anatolian language, whether Lydian or Carian (Herodotus, 1.142.3-4; Blumel).
It is often difficult to identify traces in the material culture record of
acculturation to the new Persian power in Anatolia; this difficulty can be
attributed largely to the accidents of survival and the extent to which over-
building in major East Greek cities has made untouched late archaic and
classical strata rare, and need not be ascribed to resistance on the part of this



https://www.iranicaonline.org/%22/img/v11f3/Greece_ii_plate01.jpg%22

Vol. XI, Fasc. 3, pp. 301-319 @
)

already heterogenous society. The nearby presence of numerous high-status
Greek refugees from the mainland who had received gifts of land from the
Persian king doubtless also played a role; the “bicultural” coinage of
Themistocles on his estate in Magnesia is exemplary (Cahn and Gerin). Several
of the Greek states minted on a “Persian” standard over the course of the 5th
century even while paying tribute to the Greek Delian League (Balcer).

There are traces of receptivity to Persian culture in the literary and
archeological record. The best known testimony is the record of Greek
perception of Ephesos at the end of the 5th century: in 407-405, the Spartan
general Lysander found the city “in danger of being completely barbarized on
account of the admixture of Persian customs, since it was surrounded by Lydia
and the King’s generals had passed most of their time there” (Plutarch,
Lysander 3.3). We learn specifically of the use of Persian clothes there, notably
the kalasiris, and aktaia with gold attachments (Athenaeus, 12.525c-e; Briant,
1996, pp. 721-22). The cult of Artemis at Ephesus bears traces of acculturation
in the title of its priest, Megabyzos, the Greek rendering of OPers. Bagabuxsa
(Xenophon, Anabasis 5.3.6); inscriptions attest to the presence of the cult also
in Sardis (Briant, 1996, p. 722; idem, 1998).

Few Achaemenid objects have been excavated at Greek sites, but a seal comes
from Troy (Miller-Collett and Root) and from Ephesos we have an Achaemenid
glass phiale and ivory bridle attachments (Barag, no. 46; Hansen, pp. 27-30).
Local versions of Achaemenid vessel forms are perhaps visible (Pfrommer,
Cat. No. KaB A 93; Ebbinghaus, 1999, pp. 401, 406). The discovery of a bronze
weight at Abydos bears testimony to the use of an imported standard
(Mitchell). An Achaemenid style incense-burner appears on a 6th-century
Clazomenaean hydria fragment, possibly showing the court of King Priam
(PLATE III, Athens, National Museum, Inv. No. 5610). Persian horses seem to
have attracted particular attention on the part of East Greek artists: a
fragmentary relief from the Temple of Artemis at Ephesos depicts a manner of
horse-handling known from Persian reliefs (Muss, p. 87, fig. 101; Paspalas,
2000a), and a fragmentary East Greek bowl was first identified as showing a
Persian horse on account of the parallel between its harness and a type known
at Persepolis, and now the distinctive treatment of the tail is paralleled by the
new sarcophagus from Can (PLATE IV

Kyzikos adopted the Persian archer model for Herakles on its coinage (Kaptan,
2000, p. 219). Several late archaic Clazomenaean sarcophagi depict battles
between Greek hoplites and Persian cavalry (Louvre, CA 1024; Cook, Cat. No.
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G13; Princeton, University Art Museum, Inv. No. y1990-9, Cook, Cat. No. G15a);
and others depict hoplites killing a pointed-hat Scythian archer (Cook, Cat. No.
16, 27, 28). Mandrokles’ painting of Darius’ review of his imperial army,
dedicated at the Samian Heraion (Herodotus, 4.88), may truly be regarded as
“Greco-Persian” art (Holscher, p. 36).

2.4. Caria. Not until her 4th-century period of independence from Lycian
control under the satrapal Hekatomnid dynasty does Achaemenid Caria have a
strong archeological character. The Hekatomnid dynasty moved its seat of
power from Mylasa to Halikarnassos and, late in the period, intermarried with
Persians (Ada II married Orontobares). The re-foundation of Halikarnassos
can itself be viewed as a sort of Persian conception (Asheri, pp. 43-44). The
admixture of Persian and Carian names in a family lineage presumably
reflects intermarriage (Debord, p. 180, with references).

The extent of Carian receptivity to Persian material culture is very difficult to
determine at present. The appearance of monumental terraces in the 4th
century at such Carian sites as Priene, Labraunda, Amyzon, and Halikarnassos
(Pedersen) may have derived some inspiration from Achaemenid models (cf.
the dramatic employment of terraces at Achaemenid Sardis and now
Daskyleion, possibly emulating such capitals as Susa and Persepolis). Similarly,
the monumental staircase has been seen as “the most influential part of the
Hekatomnid propyla” (Hellstrom, p. 53); the dramatic use of staircases is a
striking feature of Achaemenid terrace architecture. Although the
architectural design of the Maussolleion has Lycian roots with a Greek veneer
and the sculpture was Greek in style and even execution, the ideological
foundation, betrayed in several of the sculptural themes and overall concept,
is Achaemenid. Whether or not the inspiration is direct or indirect remains
unclear, just as whether the pyramidal form of the roof can be ascribed to
Persian funerary prototypes (Nylander, p. 93; Waywell).

An Achaemenidizing sculpture of a male sphinx from Andron B of the
sanctuary at Labraunda, whose best parallel comes from Persian Sidon,
evidently misunderstands its Persian model (Hellstrom and Thieme, p. 68, fig.
17; Stucky, pp. 123-25; Gunter, pp. 93-94). The mid-4th century “Carian
Princess,” recovered at Bodrum in 1989, was adorned with Anatolian and
Greek jewelery; her three rings included one with a chalcedony Perso-
Anatolian gem decorated with a Persian warrior (Ozet). The combination gives
insight into the cultural mix of Caria. Carian coinage of around 490-480 and
360-340 B.C.E. occasionally presents Achaemenid motifs, whose precise
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meaning is unclear, but assuredly their function was to stress allegiance; the
coinage commenced after the Persian conquest, perhaps in response to the
need to submit tribute (Konuk).

The situation in Caria may be characterized as sophisticated allusion rather
than real acculturation. Perhaps this is the result of the fact that Caria did not
gain its independence within the empire until the 4th century, so that her
leaders missed out on one and a half centuries of intimate contact with the
Achaemenid superstructure. Margaret Cool Root has argued the case that
imperial policy was to encourage the peoples of the empire to develop their
own “accent” in the “language” of imperial art; elements longer encouraged to
develop their accent are more likely to have done so with more visible effect.
Certainly the ceramic record of Caria suggests a policy of isolationism in the
earlier periods (Schmaltz).

2.5. Lycia. In Lycia there is clear evidence for (local) “top-down” acculturation:
from the early 5th century, Lycian dynasts, especially at Xanthos, liked to
present themselves in the image of the Great King both in texts and funerary
monuments, even while they equally deliberately incorporated Greek stylistic
elements in their monuments and coinage (Keen, pp. 61-66). The suggestion
that the dynastic family was founded by the Mede Harpagos, who captured the
city during the conquest of Anatolia (Herodotus, 1.176; Shahbazi; Asheri, p.
60), has been challenged (Jacobs, 1987, p. 27; cf. Zahle, 1991, p. 153). The elite,
alone of Lycians, adopted Persian names (Schmidt, 1982a; idem, 1982b, esp.
387; Asheri, p. 60) and intermarried with Persians (for Pharnoukos, whose
father was Lycian and mother Persian, see Debord, p. 21 with references).
From the public sphere, the famous “trilingual inscription” of 337 B.C.E. bears
witness to the satrap’s use of Aramaic, even when decreeing in purely local
matters (Metzger; cf. Briant, 1998).

Lycian iconography, often from funerary contexts, represents the major
vehicle through which acculturation to the Persian (and Greek) model comes
clear. Most major monuments of the period represent the dynamic interaction
of the Anatolo-Lycian roots with Achaemenid Persian ideology on the one
hand and Greek figural expression on the other. Perhaps the most useful early
index of acculturation can be found in comparison of the two painted Lycian
tombs near Elmal at Kizilbel (ca. 525 B.C.E.; Mellink, 1998) and Karabarun (ca.
480 B.C.E.; Mellink, 1971-74). Whereas the aristocratic ideology at Kizilbel is
expressed in a predominantly Anatolian manner, many details of the
Karabarun tomb are pure Achaemenid (clothing, utensils, jewelery) and the
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subject matter fits well within the repertoire of the Perso-Anatolian stelai and
sarcophagi. Yet some details, like the dress of the dynast, are still Anatolian.

The various structures and dynastic tombs of Xanthos show a profound and
meaningful mixture of Persian iconography and Greek style overlaying a
Lycian architectural core. The Persian iconography can appear in small
details, like the manner in which a horse is conducted (Bernard, 1965), and in
the global ideological expression, like the inclusion of audience, hunt, and
battle scenes as on the Harpy Tomb (480-70 B.C.E.), the “Nereid” Monument
(probably the tomb of Arbinas, ca. 390-380 B.C.E.; Tritsch; Childs and
Demargne, pp. 403-4; Robinson), the Gjolbasi-Trysa Heroon, the Heroon at
Limyra (Borchhardt, 1976) and Payava Sarcophagus (360s B.C.E.; Shahbazi;
Jacobs, esp. pp. 33-37, 45-52). It is not always clear whether the
Achaemenidizing features are merely iconographic borrowings from Persian
imperial monuments, or “veristic representations of a Lycian society embued
with Persian practise” (Bernard, p. 285); or, yet again, Anatolian royal traits
that were simply shared with Persia. Evidence for Zoroastrian funerary ritual
is suggested at Limyra (L’vov-Basirov).

The inter-relationships of Lycian coinage are very complex. At various points
the coins incorporate Persian motifs such as a walking lion-griffin on the
coinage of Kprlli (ca. 485-440) and, later, figures wearing a kidaris, who may or
may not be Persian satraps (as opposed to a Lycian dynast; see Zahle). The late
Greek author Athenaeus provides evidence for a local industry in Achaemenid
style luxury toreutic. He describes a cup, the batiake, as a “Persian phiale,” and
later includes in an inventory allegedly written by Alexander the Great
“batiakai made in Lycia” (11.784b; Briant, 1996, p. 980). Possibly there was a
local industry in metalware rhyta (Ebbinghaus).

2.6. Cilicia. Among the most important sites for Anatolian-Persian interaction
is the local center at Kirshu (Meydancikkale) in Rough Cilicia (the
mountainous region of west Cilicia). Meydancikkale had been the summer
residence and the ancestral capital of the local dynasty, which retained its
power under the Achaemenids. In the Persian period the citadel underwent
some modifications which rendered its point of access more grandiose and
provide the strongest case for emulation of an imperial court model on the
part of a local dignitary. Two procession reliefs show men in Persian dress
(PLATE V) and a covered passage from access stair or ramp to inner court with
four interior columns on Achaemenid style bases is reminiscent of
Achaemenid palace architecture (like the Gate of Darius at Susa; Davesne and
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Laroche-Traunecker, p. 119, figs. 25-26; 225; 293-306). One resident possibly
with a Semitic name commissioned a Persian-style rock-cut tomb, providing
further testimony to local acculturation (Davesne and Laroche-Traunecker, pp.
275, 314-20).

Cilician acculturation has long been visible in the coinage of cities of the
Cilician plain (in contrast to those of Rough Cilicia), which, from the second
half of the 5th century through the 4th century B.C.E., combines Achaemenid
and Cilician motifs (Casabonne, 1996 and 2000). From a more humble
perspective, a small, doubtless locally-made terracotta statuette of a man
wearing Persian dress from Kelenderis may reflect the local adoption of
Persian clothing (Zoroglu, pp. 63-64, ill. 84). Three Perso-Anatolian reliefs from
Cilician sites testify to the fact that the type was not limited to the area of
Daskyleion (see Hermary). A small gold bracteate with Achaemenid motifs is
probably a local luxury product given the peculiar disposition of its elements
(Briant, 2001, pp. 47-48).

2.7. Kelainai, Gordion and Phrygia. Kelainai, the satrapal capital of inland
Phrygia, remains unexcavated; the only trace of the Persian presence in the
region remains the nearby Perso-Anatolian rock-cut relief at Cectepe (Firatly,
pp- 121-22, fig. 80-84 on pp. 157-59). More strictly Persian in style, and possibly
inspired by imported metalwork, is the lion-griffin relief on a rock-cut tomb at
Hayran Velisultan (von Gall). Persian crowned sphinxes appear on several
Phrygian bichrome vessels (Mellink, 1988, pp. 230-31, with references).

Gordion, the Phrygian site longest under excavation, is now yielding
significant evidence of both Persian occupation and Phrygian receptivity. A
unique bichrome sherd (i.e., from the local ceramic tradition) depicts the head
of a Persian (Voigt and Young, fig. 1). Changes indicating acculturation are
identified in horse gear and military equipment (Voigt and Young, p. 236).
There are local ceramic imitations of Achaemenid metalware vessels, as well
as a probably locally-made silver deep bowl (Young, pp. 154-55, pl. 41.1-3;
Sams, p. 13, fig. 11); and even west Iranian ceramic forms appear in a new buff
ware (Henrickson in Voigt et al., pp. 16-17).
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Kenneth Sams, “Imports at Gordion, Lydian and Persian Periods,” Expedition
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Iranica Antiqua 33, 1999, pp. 191-242. R. S. Young, “The 1961 Campaign at
Gordion,” AJA 66, 1962, pp. 153-68.

3. CULTURAL RELATIONS WITH THE NORTH AEGEAN: THRACE AND
MACEDON

3.1. Thrace. While Thracian absorption of Greek ideas in architecture, dress,
ornament and military equipment is stronger, in the 5th century B.C.E.
imported Achaemenid Persian goods played a significant role in articulating
social divisions in the emergent Odryssian kingdom of Thrace. The duration
and extent of Persian direct control of Thrace is much debated (Archibald, pp.
79-90), but it was in some sense responsible for the local development of
coinage (Picard, 2000). Persian silverware appears in volume for a brief period
early in the 5th century B.C.E., possibly as diplomatic gifts (Archibald, pp. 85,
103, 179-84); the 4th-century florescence of Thracian silver vessels imitated
Persian shallow and deep bowls and animal-head rhyta (Archibald, pp. 260-74;
Ebbinghaus, 1999; Zournatzi); local ceramic imitations of Persian bowls are
also known (Archibald, p. 154; Firath, 1964, pl. 42.3 = Pfrommer, Cat. No. KAB
A 104-6). The Thracian silver jug is an adaptation of the Persian amphora
(Ewigleben, p. 26). Bowls and jugs are well exemplified by the Rogozen
Treasure (Fol, Nikolov, and Hoddinott, passim). Concomitant adoption of
Persian drinking customs and royal practise, notably gift-giving, is suspected
(Archibald; Ebbinghaus; Zournatzi). The main painted frieze in the 3rd-
century tomb at Kazanlak, both by theme (procession) and in the detail of the
Achaemenid turned legs on the silver-plated throne, supports such an
interpretation (Shivkova, pl. 21).
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Among the Greek cities of the north Propontis can be found Perinthos, which
yielded a funerary stele with Greek inscriptions but in the Perso-Anatolian
manner and style (Sahin; Asgari, Cat. No. B124). Further west, several of the
Greek cities in the Chalkidike minted coins in the late Archaic period (i.e.,
under Persian dominion) with what seem to be Achaemenid subjects: a lion
attacking a boar or a bull, a subject well known from Persepolis, possibly a
sort of insignia of royal power (Root, p. 236), and suspected of religious
symbolism (Kraay, pp. 133-234; Bivar; Picard, 1989).

3.2. Macedon. There has been no doubt that late-4th-century Macedon
responded to the influx of spoils from the campaigns of Alexander. Traces are
found especially in luxury toreutic from roughly mid-4th to mid-3rd century
(Pfrommer, pp. 55-63; Zimmermann, pp. 36-42); the Macedonians
characteristically added a head on the omphalos of the deep bowl (Barr-
Sharrar 1982, pp. 131-32; Themelis and Touratsoglou, p. 217). Moreover, a
dining couch with glass frit Achaemenid turned legs excavated from a cist
tomb at Pella of about 300 B.C.E. may be an import or a local product (Lilibake-
Akamate; Paspalas, 2000b). A segment of the interior painting on a tomb of
about 300 B.C.E. at Dion imitates hanging Achaemenid textiles, with pacing
lion and radiate lion-head motifs (Soteriades; Boardman). Perhaps actual
spoils are preserved: a glass deep bowl of around 350-25 B.C.E. at Veroia
(Touratsoglou, pp. 625, 641-43, fig. 5); from Derveni Grave B, of about 300
B.C.E., a horizontally-fluted glass beaker, two silver deep bowls, and two silver
phialai (Ignatiadou; Themelis and Touratsoglou, Cat. No. B 45, B12-13 and
B18-19); and from Pydna a gem and a conoidal stamp seal (Paspalas, 2000b, n.
154). A Persian-type horse bit was excavated at Olynthos (Donder, p. 161 n.
103).

Alexander the Great is said by the sources to have learned much from the
Persians that he conquered (e.g., Court protocol: Curtius, 8.5.5-24, Plutarch, Life
of Alexander 54, Arrian, 4.9.9-12.5; Dress: Curtius, 6.6.1-8, Plutarch, Life of
Alexander 45, Arrian, 4.9.9). Iconographically, the most telling indication is the
report that in his funeral cortege was suspended a representation of
Alexander enthroned and holding a sceptre, surrounded by Macedonian and
Persian guards (Diodorus, 18.26.3); this may owe something to Perso-Anatolian
funerary practice as well as to the Achaemenid imperial vision (Root, p. 37).

The extent to which Macedon responded to Persian material culture before
Alexander, inspired perhaps by diplomatic gifts and the regalia of high-status
exiles, remains less clear (Barr-Sharrar, 1986; Themelis and Touratsoglou, pp.
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183-85). An Achaemenid glass phiale from the Sanctuary of Demeter at Dion
with a deposi-tion date of the 5th century verifies that Achaemenid goods did
earlier make their way to Macedon (Ignatiadou p. 113). Macedonian emulation
of the Achaemenid deep bowl in silver had evidently begun already by the
mid-4th century (Pfrommer pp. 59, 63). Indeed, Perso-Anatolian monumental
tomb practice has been thought to have contributed to the monumentalization
of Macedonian tombs at a crucial period (Paspalas, 2000b, p. 552), and the role
of the lion-hunt in Macedonian court life and royal iconography has been
associated with a Persian model (Briant; Palagia).
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4. CULTURAL RELATIONS WITH GREECE (EXTRA-IMPERIAL)

The study of mainland Greek cultural relations with Persia in the classical
period is still in its infancy so that it is at present not really possible to discuss
it from a chronological perspective or even in terms of regional variation
except in the grossest fashion. Current research has focused on Athens, but
evidence from elsewhere in Greece is also noted; more will emerge from
excavation and further study of excavated finds. The following is organised
from most to least tangible. The receptivity to Achaemenid Persia is
manifested in discrete spheres of production, doubtless a reflection of the
modes of contact and the specific range of cultural values implied: luxury
toreutic, textiles, imperial imagery.

4.1. Vessel forms. The clearest evidence of Greek receptivity to the material
culture of the Achaemenid Empire comes from ceramic material, most
especially fine ware fabrics with a plain black gloss finish. Receptivity can be
recognized in both the form and the surface treatment. At present the best
understood ceramic tradition is that of Athens, where from the late 6th
century to at least the 3rd century B.C.E. some shapes show a relationship with
Achaemenid toreutic (Miller, 1993; idem, 1997, pp. 135-52). Preliminary
surveys show traces also in other ceramic repertoires of Greece. In the latter
cases, it is unclear whether inspiration came directly from the Persian-
dominated east or indirectly, modelled on the Attic example. The response
ranges from close imitation, to moderate adaptation, to modification of
existing vessel types, either in profile or surface treatment. One may suppose
that the same response occurred in Greek metalware, but Greek metalware
rarely survives (see Shefton, pp. 645-46, for two silver-protome rhyta
identified as Greek; Miller, 1997, pp. 135-52). It should be noted that despite
this phenomenon, the bulk of Attic and Greek ceramic remained unchanged.

The Achaemenid deep bowl with its characteristic offset everted rim and
various surface treatments (horizontal fluting and lobes) was the preferred
model for imitation and adaptation. The “Achaemenid phiale” (not always
with an omphalos) appears in Attic black gloss ca. 510-ca. 425 B.C.E.; often an
“intentional red” finish was added to the horizontally-fluted bowl, yielding a
bichrome effect (PLATE VIPLATE VII Athens, Agora Excavations, Inv. No.
P16828), probably through the intermediary of the shape in silver in 4th- and
3rd-century Macedon, though the type started be-fore Alexander’s conquest
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(Rotroff, pp. 91-92; Pfrommer, p. 63; cf. Zimmermann, pp. 36-42). Other regions
in Greece produced ceramic versions of the Achaemenid deep bowl after the
Macedonian conquest of the Persian Empire: Thebes (Pfrommer, p. 218, Cat.
No. KAB A 52) and Corinth (Pfrommer, p. 219, Cat. No. KAB A 61).

Adaptations of Achaemenid toreutic, usually the addition of handles and a
base or foot to a round-bottomed vessel, reflect the modifications required to
allow for differences of use relating to differences in social practice. Such
vessels in Attica include animal-head drink-ing cups and horizontally-fluted
beakers as well as deep bowls, ranging in date from the end of the 6th century
throughout the 5th century B.C.E. (PLATE VIII, Karls-ruhe, Badiches
Landesmuseum, Inv. No. B881; East Greek animal-head cups appear to be close
imitations rather than adaptations). Some unusual Boeotian sessile kantharoi
may also be adaptations. Instances of imitation and adaptation first appear in
Athens by the end of the 6th century, and are essentially contemporary
responses to the first generations of contact with Achaemenid culture in Asia
Minor. Both significantly increase in number and variety in the second
quarter of the 5th century. The greater volume in the post-war period surely
reveals the role of Persian War spoils in shaping Athenian tastes and desires.
None of these can be characterised as export products as many examples have
a Greek provenance.

A more derivative response to Achaemenid metalware can be seen in the
introduction of various surface treatments to, or modifications to the profile
of, a pre-existing Greek vessel type. The most long-lived contribution of
Achaemenid toreutic to the Greek repertoire was the use of fluting, grooving,
and petal-grooving as surface decorations (PLATE IX

4.2. Iconographic transfer and decorative elements. Images from Persian
imperial art caused Athenian vase-painters to re-envision episodes from Greek
myth or even to re-cast Greek myth into a foreign ambience. In the later 6th
century, the gifts taken by Priam to Achilles to ransom his son Hektor
(narrated in Iliad 24) began to be rendered in a procession akin to depictions
of tributaries bearing gifts to the Achaemenid king (PLATE X, Vienna,
Kunsthistorisches Museum, Inv. No. IV 3710; Miller, 1995). In about the
mid-5th century, a number of kings from Greek mythology adopted the
trappings of Persian monarchy, following the model of Achaemenid throne
scenes. We find Persianized Midas and Bousiris attended by guards and a fan-
bearer (PLATE XI, London, British Museum, Inv. No. E447; Miller, 1988, 2000).
The discovery of a small-scale depiction of the Great King enthroned on
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sealings at Daskyleion testifies to the manner in which such images may have
come to the attention of the Attic vase-painter (PLATE I), and a reasonably
accurate representation of a Persian dignitary in audience on an Attic vase
otherwise establishes knowledge of such subjects in Athens (Istanbul Inv. No.
7501; Asgari, Cat. No. B151). Later, a pair of ivory reliefs excavated at
Demetrias in Thessaly, and dating from 4th or 3rd century B.C.E., depict a
Persian in audience and banqueting in a manner akin to the Perso-Anatolian
tradition. It is not clear whether they were imported or a local imitation
(Arvanitopoulos; Dentzer, 1969, pp. 216-20; idem, 1982, pp. 288-90).

Some captured textiles or bracteates must lie behind the sudden appearance
of lion heads with radiating locks, known in a number of Persian media, as a
shield-device on a number of Attic red-figure vases of about the Persian war
period, i.e., about 490-475 B.C.E. (PLATE II). Seals probably inspired the
resurgent interest in animal-combat groups in 4th-century Athens (Miller,
1997, pp. 56-59). One 4th-century marble relief, though manufactured in
Athens (the marble is local), bears witness to the replication of Persian
iconography in Athens with its “Royal Hero” flanked by two lion-griffins and
lion attack group, both paralleled by seals (Bivar; Miller, 1997, p. 56, fig. 134;
Boardman, p. 182).

Later classical (i.e., 4th century) graphic arts reveal that importation of minor
arts (textiles, jewelery, seals) also inspired a new interest in monsters, like the
griffin in the earlier Greek repertoire. The griffin-fighting Arimasps
(themselves an iconographic derivation from Persians) became very popular
in arts of the 4th century. In some instances, the inner markings of the griffin
depicted bear close resemblance to Achaemenid cloisonné work, as on an Attic
red-figure pelike (PLATE XII, St. Petersburg, Hermitage, Inv. No. P1863.14;
Miller, 1997, p. 58) and on a winged griffin pebble mosaic pavement from
mid-4th century Sikyon, with its red patches echoing the stylized musculature
of Persian animal art (Salzmann, p. 112, no. 118).

4.3. Architecture and monuments. The importance of the hypostyle hall in
Achaemenid Persian architecture, and its comparatively rare appearance in
Greek architecture, makes any hypostyle hall in Greece suspected of Persian
influence. The earliest such halls, the archaic Telesterion at Eleusis (second
half of the 6th century) and Persian Influence. The earliest such halls, the
archaic Telesterion at Eleusis (second half of the 6th century and its classical
successor, as well as the 5th-century civic building at Argos, were more
probably the natural result of a cultic or, in the case of Argos, civic need for a
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large enclosed interior space. In contrast, the so-called Odeion of Perikles in
Athens (3rd quarter 5th century), though unlike real Persian Apadana
architecture, seemed to the Greeks to be so Persian in appearance that it
gained the reputation as being an imitation of the tent of the Great King
allegedly captured at Plataia. Its pyramidal roof, also strikingly un-Greek in
appearance (as well as un-Persian), re-enforced the impression. It probably
was deliberately created to evoke a Persian atmosphere, for the Athenians’
own imperial propagandistic purposes (Miller, 1997, pp. 218-42).

The double animal-protome capital, another distinctive feature in Achaemenid
architecture, was also occasionally emulated. First about 500 B.C.E., the
Sanctuary of Herakles of Thasos, whose cult, we are told, was imported from
the Phoenicians (Herodotus, 2.44), had a winged horse protome functioning as
a sort of free anta capital of a long gallery. Much later, the bull protomes of a
late 4th-century shed for a ship dedicated to Apollo on Delos, the “Monument
des taureaux,” are also ascribed to an Achaemenid model (Roux, pp. 263-67).

The Attic-Ionic column base in the Stoa of the Athenians at Delphi (470-450
B.C.E.), which perhaps commemorated a victory against the Persians, has been
thought to allude to the Persian bell base (Amandry, pp. 87-98, 112-16;
Wesenberg, pp. 140-41); but the victory may not have been against Persians
(Walsh); and the ultimate genealogy of the form may be Greek (Boardman, pp.
68-72). Some of the most prominent victory monuments from the Persian Wars
perhaps include quotations of Near Eastern iconography to project their
message: the serpent column with its golden tripod at Delphi, constructed to
celebrate the victory at Plataia, is found to have Elamite antecedents (Stéhler,
1992, pp. 15-22; Laroche), and the “Eurymedon Palm,” also at Delphi (Stahler,
1989).

It has been argued that the Athenian acropolis as a whole represents a
deliberate mid-5th-century response to the Persian imperial center at
Persepolis (Lawrence). Moreover, the frieze around the cella of the Parthenon,
with its timeless rendering of the Panathenaic festival procession, both in
entire conception and in occasional detail, is sometimes compared with
Persian procession friezes, though its rich multivalency precludes a single line
of interpretation (Kyrieleis, pp. 144-46; Root; Castriota, pp. 184-226; Niels, pp.
173-201).

4.4. Textiles, clothing, and furniture. Herodotus (9.80.2) comments on the
wealth of textiles captured at Plataia, and clothing frequently appears among
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royal gifts in the Near East. The nature of the evidence makes discussing
clothing very difficult as textiles rarely survive in either Greece or the Near
East. Nonetheless, iconographic and epigraphic evidence indicate that a
number of foreign clothing types entered the wardrobe of the elite Athenian
women and occasionally men in the 5th century B.C.E. The origin of each is
eastern, though only one, the kandys (a Greek word of uncertain etymology) is
certainly Persian; this cloak with unused sleeves is best known from
depictions on the reliefs at Persepolis.

The specific garments that can be identified include the ependytes, a tunic-like
overgarment, worn by women over their chiton, and by men over a short
chiton or alone (the patterned garment on PLATE XIII, Bologna Musico civico,
Inv. No. PU295). It appears at the end of the 6th century, and seems to
originate from the Levant. The sleeved chiton contrasts strikingly with the
Greek clothing repertoire, where anything like tailoring is anathema
(garments were worn as removed from the loom, with the addition of pins and
belts to secure them). Attested both in epigraphical sources and
iconographically from about 440, they must reflect a foreign, possibly Persian,
garment (PLATE XIV, Paris, Musée du Louvre, Inv. No. S1660). The Persian
kandys, though rarely attested in art for Athenian wear, figures prominently in
the votive offerings by Athenian women of used clothing at the sanctuary of
Artemis of Brauron (PLATE XIII, above; Linders; Knauer, pp. 607-13; Miller,
1997, pp. 153-87).

From time to time more highly decorated textiles — the decorations taking the
form of stacked friezes — are manifest in Greek art (as in the first decades of
the 6th and last decades of the 5th century), though it is not completely certain
that their appearance in art is co-extensive with and reflective of a similar
alteration of taste in decorated textiles in life. Nonetheless, the preference for
elaborately decorated textiles in the later 5th century Attic red figure painting
has been linked with a new taste for “foreign textiles” as a result of trade and
booty in this period (von Lorentz; Miller, 1997, pp. 75-81).

A kind of women’s shoe known as the persikai enjoyed a vogue in Classical
Athens; its shape is not known, but its name suggests some sort of link with
Persian wear (Aristophanes, Lysistrata 229; idem, Thesmophoriazusai 734;
idem, Clouds 148-52; idem, Ekklesiazousai 319; Tuplin, p. 149). A tombstone of
a Thracian persikopoios, or persikai-maker, in Athens, indicates that at least
one manufacturer was not an Athenian (Babler, pp. 197-98, Cat. No. 116). <
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Despite the wealth of furniture captured at Plataia (and the tradition that the
stool of Xerxes was housed in the Parthenon, see Thompson, pp. 285-86), in
general there are no traces of Persian style furniture in Greece. However, in
the 5th century, the throne of Zeus on the Parthenon frieze has been
recognized as having an Achae-menid profile (Kyrieleis, pp. 144-46). Later,
after Alexander’s conquests a Macedonian-style barrel-vaulted tomb, built
near Eretria, had two stone klinai with Achaemenid profile legs, dating from
the first half of the 3rd century (Vollmoeller, pp. 366-76).

4.5. Elite lifestyle and status-indicators. There was a considerable disjunction
between reality and representation in many aspects of the lifestyle of classical
Greece. The extent to which physical luxury pertained in classical Athens is a
matter of some debate, but despite the claims of ancient authors and the
general silence of the archeological record, there is evidence to suggest that
the Persian East provided models for new mechanisms of expression of social
hierarchy in classical Athens, and perhaps elsewhere in mainland Greece as
well. The traditional Greek economy relied largely on subsistence agriculture,
with some assistance from trade based on a range of manufactured goods. The
military impetus to naval empire in the 5th century yielded the concomitant
result of increased trade within and without the Greek world, and both
through a variety of mechanisms increased the material wealth of classical
Athens. The increased gap between the wealthiest and the poorest Athenian
citizen, and the growth in the non-citizen population of Athens, created a
situation in which a wider range of status indicators became desirable. The
Persian Empire (perhaps particularly the western satrapies) provided models.

The social differentiation implicit in differences in leisure gained new physical
attributes in the later 6th and 5th centuries: the parasol, the fan, and the
flywhisk (PLATE XIV, above; PLATE XV, Paestum, Salerno, Museo Archeologico
Nationale). All appear to have been imports from the Persian East, together
with the slave that carried them, and were introduced for Athenian women, in
contrast to the oriental model. The evidence is largely iconographic with some
support from literary sources. The parasol was used to especial effect in the
Panathenaia, one of the major religious events in Athens. For its procession at
some point in the 5th century, the Athenians legislated that the daughters of
non-citizens should bear parasols for the sacred basket-carrying daughters of
Athenian citizens in a markedly efficient indication of the relative standing of
the two social orders. By and large, however, the implements figured more in
private life than public ceremonial; equally important is the increased use of
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specialized slaves reflected in their use (Miller, 1997, pp. 193-215).

Literary evidence reveals that peacock-raising was introduced to Athens in the
second half of the 5th century (evidently as the result of a gift of Artaxerxes I
to one Pyrilampes, who served as Athenian ambassador), serving to expand
the range of prestigious animal-breeding well beyond the horse, where it had
been limited for centuries (Miller, 1997, pp. 189-93).
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5. CONCLUSION ASSESSMENT OF IMPACT

Before the Persian conquest, Anatolia had lain within the cultural orbit of the
ancient Near East; and the Greeks had been ready recipients of Eastern
cultural ideas (notably in the “Orientalizing period” of the 7th century B.C.E.).
The two centuries of Persian presence in Anatolia could not alter the basic
structures which were already akin but evidently resulted there in an
enriched iconographic vocabulary and encouraged an on-going process of
homogenization.

The brief period of Persian control of Thrace and Macedon was complemented
by a long period of sustained contact, which is deemed crucial to the
development of Thracian material culture, including style, and it was
significant in the shaping of the luxury vocabulary of Macedon.

For Greece, it may be argued that the increased variety of material goods
aided the process of social stratification in the crucial period of transition from
focus on public (polis) to private (oikos) life in the late 5th and 4th centuries;
and contributed to status expression in the subsequent Hellenistic world.
Some elements entered the Greek koine by the 4th century. Long-standing
contact with the “orientalized” East Greeks, regarded as kin, must have
contributed, just as Archaic Ionia provided a model for elite emulation in
mainland Greece; but direct contact with the whole of the Persian-dominated
east contributed at least as much.
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