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FICTION, II(E)

FICTION
ii(e). POST-REVOLUTIONARY FICTION ABROAD

Not only were the novel and short story imported genres, it should be noted
that the very first works of Persian fiction, including Akundzada’s Setaragan-e
farib korda and Stahat-nama-ye Ebrahim Beg by Zayn-al-‘Abedin Maragai, and
later works such as Hedayat’s Biif-e kur, were either written or first published
outside Persia. Some later writers, including Mohammad-'All Jamalzada,
Bozorg ‘Alawi, and Taql Modarresi, wrote many of their works abroad.
However, it was only after the Revolution of 1979 that large numbers of
already-established or prospective writers, voluntarily or otherwise, left their
homeland to settle abroad, and used the experiences of exile in their writings.

The almost two decades of post-revolutionary fiction abroad, diversified in
theme, language, and aesthetic structure, can be divided in two phases, initial
shock followed by reconciliation. But these two phases occur at different times
for different individuals, or indeed the reconciliation may have never
happened for some (Falaki, pp. 7-15; Tamizi, pp. 76-85). The first group of
Persian writers in exile, most of them former political activists, robbed of their
identity and habitual environment, and ill-prepared for what was to come,
exclude the host country from their writings. Instead, their narratives are
haunted by the revolution and transpire in the homeland. These early exilic
works of fiction were often edited and published by their authors in small
printings. They are usually either direct autobiographical accounts or draw on
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the writer’s personal experiences, including more often than not, prison,
torture, and war. With the slow process of adaptation, the haunting image of
revolution, although never absent, is gradually relegated to the background.
Memoir-like narratives of a troubled past are replaced by narratives directed
to the less visible aspects of life in exile, and set against the backdrop of the
host country rather than the homeland. The polar opposites of home and exile
give way to the polarity of reception and rejection by the host country, and the
sense of exile is internalized. Foreign words seep into Persian narratives, and
bilingual texts are produced.

As was the case with post-revolutionary fiction inside Persia, the very first
accounts of exile were also written by already well-established novelists such
as Golam-Hosayn Sa‘edi and Mahs§id Amir$ahi (b. 1940). Sa‘edi’s Parisian
Trilogy (1981-83), is a “series of more or less disjointed episodes within each
story which are held together by no more than the writer’s ever-present
obsession with the depiction of unbridled brutality” (Karimi-Hakkak, p. 258).
The bipolar notion of home and exile, set against the backdrop of war and
revolution, is implicit in Amirs$aht’s choice of locale, Tehran and Paris, for her
two exilic and politically charged novels, Dar hazar (At home, 1987) and Dar
safar (In exile, 1995), arguably a sequel to the first (Elahi, 1996). The two are
written in the first person and recounted by a female narrator. Their episodic
narratives, reminiscent of AmirSaht’s earlier style as a short story writer, may
also be understood as mimetic of the narrator’s perception of the revolution as
a disjointing and fragmenting blow dealt to a country and its culture (Yavari).
Her Madaran o doktaran (Mothers and daughters, 1998) the first of a multi-
volume project, was also published in the United States. Goli Taraqq1 (b. 1939)
in her autobiographical collection of stories, Kateraha-yeparakanda (Scattered
memories, 1993), moves from a sheltered life at home to a turbulent life in
exile and reconstructs a lost childhood as an imaginary haven (Lewis and
Yazdanfar, p. 2; Rahimieh, pp. 561-68). Home, shaken by revolution and
inhabited by mysterious squatters, is Mostafa Farzana’s title and theme for his
surrealistic novel Kana (1983), published in Paris after the revolution. Author
of several other novels, short stories, and plays, Farzana—who has spent most
of his life in Paris—has also written extensively on Sadeq Hedayat. Mahmiud
Kianuas (b. 1934), is yet another established short story writer of the previous
generation. His first short novel, Mard-e gereftar (The ensnared man, 1964)
was published in Tehran, and his Gawwas o mahi (The fisherman and the fish,
1989) in London. Gawwas o mahi is a well structured, engaging story which
follows the career of an idealist who abandons the affluent life of his family in
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search of a simple life (Yar-e Sater). Another significant writer is Bahman Forsi
(b.1933), author of several collections of short stories and plays. His novel Sab-
e yak, sab-e do (Night one, night two, 1974) was published in Tehran and his
collection of stories, Davazdahomi (The twelfth, 1991), in London. The veneer
of flippancy and nonchalance with which he camouflages his serious intent is
reminiscent of the style of Al-e Ahmad and Hedayat. Mention might also be
made of a group of formerly active writers who ceased all literary activity in
exile, foremost among them S$adeq Cubak and Ebrahim Golestan (see above).

Different in many ways, but linked with shared feelings of loss, Bahram
Haydari1 (b. 1942), Nasim Kaksar (b. 1943), Reza DaneSvar (b. 1948), Akbar
Sarduzami (b. 1951), and Daryus Kargar (b. 1952) are among a large group of
writers who had published some works in Persia but made their literary
reputation abroad. Haydarl chose Lali, a backward southern township,
ravaged by both nature and aggressive industrialization, as the title and
subject of his first collection of short stories, published in Tehran in 1980. He
has retained the same township as the setting for most of his works in exile,
including Manzelgah-e badha-ye sork (Home of the red winds, 1991) and Alaf
ke namiSekanad (But a grass leaf doesn’t break, 1997), both published in
Uppsala. Kaksar published one novel in Persia, Gamha-ye peymiudan (Steps to
take, 1981), and two in the Netherlands, Badnamaha wa sallagha (Weather-
vanes and whips, 1991) and Qafas-e titi-e Jahan Kanom (The cage of Jahan
Khanum’s parrot, 1991), the latter a novel distinguished by a complex
structure and a compassionate language. His fictional characters are crushed
by political vicissitudes and confused by competing ideologies. Reza
Danesvar’s Namaz-e mayyet (Prayer for the dead, 1971), a psycho-fiction based
on the collapse of boundaries between two ideologically charged concepts,
loyalty and betrayal, was published in Tehran. In Kosrow-e kiiban (King of the
beautiful, 1994), written in exile, he mixes, in kaleidoscopic arrangements, a
sharply edged realism with fantastic and dreamlike elements. The book is a
mythologized retelling of the 1979 revolution (Seyda) through an imaginary
trip undertaken by fictive travelers to the Alborz mountains. A. Sarduzami has
published several collections of short stories, two of them in Persia. His two
long narratives written in exile, Baradar-am jadugar buid (My brother was a
sorcerer, 1992), and Man ham buda-am (So was I, 1993), in which scenes,
symbols, monologues, allusions, and structural devices are not so much
intellectually meaningful as emotionally evocative, are both centered around
loss and deprivation. Daryus Kargar, the editor of Afsana, a literary journal
published in Sweden, has written Inak watan tabidgah (Homeland the land of
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exile, 1980) before he left Persia, and Paydan-e yak ‘omr (The end of a life, 1994)
in Sweden. Qazi Rabihawi (b. 1954), whose novel Gisu (Hair, 1992) was printed
in Tehran, now lives in London, where he published Cahar fasl-e Irant (Four
Persian seasons, 1996) and a novel, Labkand-e Maryam (Maryam’s smile, 1996).
The ubiquitous presence of revolution and exile lurks in the background of the
fiction of Mohammad Rahiamian, Sahriar ‘Ameri, Amin Najafi, Morteza
Miraftabi (the editor of Stmorg, a journal published in Los Angeles), Mas‘ad
Nograkar, and Siava$ Bamdad, just to mention a few among many. Sokih
Mirzadegi (b. 1944) is yet another author whose fictive characters, blessed or
cursed, are victims of the revolution and their own strong feelings of nostalgia.
The alienation of Luba, the narrator of Mirzadag?’s first exilic novel, Biganadar
man (An alien in me, Uppsala, 1992), centered on the theme of personal and
political betrayal, engulfs her whole entity and language. She goes from
Prague to London to escape the haunting memory of her slain revolutionary
father, from London to Tehran where she loses her Persian husband to
another revolution, and back again to London to get away from a
revolutionary son she can no longer recognize.

Post-revolutionary fiction abroad has also witnessed an unprecedented surge
in the number of women writers. Differing widely in their tone, content,
narrative strategy, and approach to the revolution, to host countries, and to
exiled communities, their fictional works nevertheless share significant
features. A gradual and occasionally painful move from a sheltered
introspective life to one of overt actions and decisions features prominently in
most of these narratives (Tamizi, pp. 83-84). Mehrna§ MazareTs Boridaha-ye
nur (Slivers of light, Los Angeles, 1994), and Qods1 Qazinur’s Farziya (Theory,
Netherlands, 1994), are among the many which underline this slow process of
transformation. The female characters of these works are highly involved in
women’s issues and strive to unravel the nuances of the female psyche and
forge bonds with each other. The male characters are presented in contrast as
emotionally barren and condemned to dysfunctional relationships. Mention
should be made, among many others, of works such as Fahima FarsaTs (b.
1951) Yak ‘aks-e dasta jamT (A group photo, Frankfurt, 1989), which consists of
two group of stories written in Persia before the revolution and in Germany
after the revolution, and Sahla Safig’s (b. 1954) well structured short stories in
Jadda, mah, wg(Road, mist, and.., Los Angeles, 1998). Both are highly colored
with nostalgic memories of a lost past. Mehr1 Yalfani has published several
collections of short stories, such as Jasn-e tawallod (Birthday party, 1990), and
longer narratives, such as Kas-1 miayad (Someone will come, 1990), both
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published in Canada. The latter title is borrowed from a poem by Foruq
Farrokzad (Elahi, 1995, pp. 643-45). In her latest novel, Dir az kana (Away
from home, New York, 1998), Maryam, the protagonist, who suffers the
hardships of exile and life in a shelter in Canada, struggles to achieve
independence from her native traditions which bar women’s development
and progress.

Whereas most exilic narratives recount the increasingly desultory experiences
of their authors throughout the events leading up to the revolution and end
with their subsequent departure from Persia, others, though fewer in number,
have striven not to confine themselves to the experience of exile. These
writers, have produced works of fiction that can be described as supra- or
post—exilic literature. A quintessential example is Mahmud Masadr’s (b. 1949)
Suarat al-gorab (The verse of the raven, 1984), which appeared for the first time
in Zaman-e now, a Paris-based literary journal. As an adaptation of ‘Attar’s
Manteq al-tayr, the novella recounts contemporary man’s quest for the truth,
led this time by a raven, traditionally a harbinger of mischief and evil.
Through his reconfiguration of “Truth” as always elusive, fluid, and unstable,
in a novel in which the characters switch, the tortured replacing the torturers,
and the boundaries between I and the other are blurred, Masdi tells the tale
of the millions who are experiencing manifold transformations in exile and
confronts them with their desire to resist the disconnectedeness of life in a
disconcerting and surrealistic fashion (Antus$a; Nuari ‘Ala’, 1993; Gorab). Mas‘adi
has also published Bagha-ye tanha’t (The gardens of solitude, 1996), containing
two short stories. Reza Qasemi (b. 1949), a playwright and director, is yet
another writer who attempts to study the present and the past by redefining
conceptions of language, culture, and identity. In his best known novel, Ham-
navat-e Sabana-ye orkestr-e cibha (The nocturnal harmony of the wood
orchestra, Los Angeles, 1996), Qaseml provides a vivid critique of
revolutionary ethics, and moves beyond the more simplistic exilic narratives
which rely on a dichotomy of good and evil (Nuri ‘Ala’, 1997; Qasemi). Jawad
Jawaher?’s (b. 1962) collection of subtly structured short stories, Rok (Cheek,
1989), published in Paris, Hosayn Azarnu$’s Divar-ha-ye saya-dar (Walls with
shadows, 1995), and Sasan Qahreman’s Gosal (Rupture, 1994), operating
through suggestions, nuances and allusions, convey a more humane and less
judgmental view which transcends the essential grammar of life in exile
(RowSangar; Saremi). The same propensity for creating a complex and
compassionate narrative can be found in the works of Sardar Salehi (b. 1954).
He presents novel accounts of historical events, such as Naser-al-Din Shah’s
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third trip to Europe, in his Az pas-e sana-ye sah (From behind the shah’s
shoulders, 1997). Memorable, too, is Mahmud Falakr’s Sayaha (Shadows, 1997),
published in Hamburg, whose narrator delves into his childhood to recover
his uncle’s murderer in his self-image.

It is interesting to note that concern with the themes of immigration and exile
is not confined to those authors who have actually undergone such
experiences. Writers living in Persia, such as Esma‘l Fasiah in his Torraya dar
egma’ ,Husang Golsiri in his ATnaha-ye dardar, and Mansur Kasan in Tab Tdtha
(Exiles, 1991) and Wahemaha-ye zendagt (Anxieties of life, 1993) have grappled
with these same issues.

A younger generation of writers is also emerging, with diverse linguistic,
literary, and cultural backgrounds, which is less afflicted by a sense of exile.
More assimilated in their host countries, facing situations with the power to
provoke major transformations, and usually with better employment and
economic prospects, they have a less immediate organic tie with the culture of
their original homeland. Furthermore, the country of exile may variably
influence the world vision, sensibiliities, and preferences of these
geographically dispersed writers. So far most of their works, rather than being
specifically classifiable as a genre, point to the severing of organic and
primeval ties with a culture they are keen on capturing and a language they
try to employ as a communicative device.
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