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EQBAL ADAR (EQBAL-AL-SOLTAN), ABU’L-HASAN KHAN QAZVINI (b.
Alvand, near Qazvin, ca. 1248/1869, d. Tabriz, probably 1973), singer of Persian
traditional music. After his father, Molla Masa Zare® Qazvini, a farmer and
mullah, died, Abu’l-Hasan, then seven years old, moved to Qazvin, where he
lived until the age of twenty. He then moved to Tabriz, where he studied
traditional Persian music with Hajj Molla Karim Qazvini, one of the best
singers of his time and highly esteemed at the court of Naser-al-Din Shah
(1264-1314/1848-96).

Eqgbal’s talent and the beauty and power of his voice soon acquired such
repute in Tabriz that they attracted the attention of the crown prince,
Mohammad-‘All Mirza; during the latter’s brief reign (1324-27/1907-9) he was
court singer in Tehran. After the shah’s deposition in 1327/1909 Eqgbal
returned to Tabriz at the invitation of the constitutional leader Sattar Khan.
Under Ahmad Shah (1327-44/1909-25) Eqgbal served once again as court singer
and received the title Eqbal-al-Soltan. After the end of the Qajar dynasty in
1925 Eqgbal again returned to Tabriz, where he worked for the Ministry of the
interior. In 1943 he became mayor of Tabriz, a post from which he retired in
1949. During the ephemeral rule of the pro-Soviet Autonomous Government of
Azarbaijan (December 1945-December 1946; see Azarbaijan v) he refused to
collaborate with the self-styled Azarbaijani national government.
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Egbal was not only an eminent singer of traditional Persian music but also one
of the most admired performers in taztya (Shi‘ite passion play) of his time; his
highly personal style was affected to some extent by this background. His
students included Rezaqoli Mirza Zellj, Sartip Sayf, Hajj Shaykh ‘Abd-al-Hosayn
Tork, Ebrahim Budari, and Molak Zarrabi.

Eqgbal’s voice, accompanied on the tar by Darvi§ Khan (q.v.) and on the
kamanca by Bager Khan Ramesgar, was first recorded and issued in Thilisi in
1332/1914; he made about thirteen other records, on ten of which he was
accompanied on tar by ‘Ali-Akbar Sahnazi, on one by ‘Abd-al-Hosayn Sahnazi,
and on two by the kamanca of Hayku Nunianis.

The renowned Azarbaijan poet Mohammad-Hosayn Sahriar eulogized Eqbal
Adar in a gazal.

For a music sample, see Egbal Adar, Abu’l Hasan Khan Qazvini.
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