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EPICS

EPICS,narrative poems of legendary and heroic content. Classical Persian
literary theory did not recognize the epic as a distinct genre and included
works discussed here under the general heading matnawi. Modern Persian
critics have coined for them the term hamasa-sara’t, roughly “heroic poetry.”
These works, however, have nothing in common with the Arabic monorhyme
poetry that medieval compilers associated with the term hamasa, i.e.,
“enthusiasm.” The poems discussed here are composed in rhymed couplets,
almost always use the motaqareb meter, and are generally quite long. This
survey is restricted to the “heroic epic,” the epic in the narrow sense, and
excludes poems concerned with historical events of the Islamic period
(“historical epics,” e.g., Hamd-Allah Mostaw{l’s Zafar-nama), narrative poems
with an explicitly religious or mystical content (“religious epics,” such as the
various versions of the story of Yasof and Zolayka), and versified collections of
fables, anecdotes, or homilies, with or without a frame-story (e.g., Kalila wa
Demna or the homiletic poems of ‘Attar and Rami).

The national epic down to Ferdowst. The ancient Iranians, like most peoples of
antiquity, doubtless had some form of epic poetry, but no works have
survived. The hymns (Yasts) of the Avesta contain numerous allusions to the
deeds of the heroic and demonic figures known to us from the Sah-nama, such
as Yima-x$aéta- (Jamsed), Dahaka- (Zahhak), Oraétaona- (Farédin), Kerasaspa-
(Karsasp), Franrasiian- (Afrasiab), Kauui-usan- (Kaos), Haosrauuah- (Kosrow),
Tusa- (T0s), Vaésaka- (Vésa), Vistaspa- (Gostasp), and Spantddata- (Esfandiar).
From these references the content of the oldest form of the heroic legends can
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be reconstructed to a certain extent.

The earliest surviving piece of heroic poetry in an Iranian language, the
Ayadgar 1 Zareran (q.v.), belongs to the Middle Iranian period. A fragment in
unrhymed, accentual verse, doubtless originally composed in Parthian but in
its surviving form partially transposed into Middle Persian, it deals with the
battles of WiStasp (GoStasp) and his followers against the enemies of the
Zoroastrian faith. There were evidently many other works of the same kind.
Hamza Esfahani, writing in the first half of the 10th century, says that even in
his own day there survived more than 10,000 sheets “in Persian script”
containing the historical and romantic traditions which the Persians had
“turned into verse for their kings.” These writings, Hamza notes explicitly,
were composed in a meter of sorts but unrhymed (see the passage from his
unpublished al-Amtal al-sadera ‘an boyut al-SeT, tr. S. Shaked in the Henning
Memorial Volume, London 1970, p. 405). Similar works may well have existed
in other Iranian languages. Indeed, there is a fragmentary text in Sogdian
dealing with the adventures of Rostam, although it is not preserved well
enough to indicate whether or not it was a poem.

There is, however, no evidence that the various episodes of the Iranian
national saga were ever collected into a single epic before the Islamic period.
The Middle Persian Xwaday-namag (Book of kings), to which Arabic sources
frequently refer, was almost certainly not a poem, but rather a prose
compendium of legendary and historical traditions put together toward the
end of the Sasanian empire. It was translated into Arabic prose by Ebn al-
Mogqaffa’ (q.v.) around the middle of the 8th century and thereafter became
the principal source of Arabic authors’ information about the “history” of
Persia. Titles of a number of books in Arabic and later also in New Persian,
which dealt with various heroic figures of the Iranian national tradition and
evidently were translated from Middle Persian prose or verse, are also
recorded. Such books are direct or indirect sources of Ferdowsr’s Sah-nama. In
fact, Ferdowsl indicates in quite a number of passages that his poem is based
on an “old book,” that is to say, on one or more sources written in New Persian
prose. By contrast, the passages in which the poet appears to invoke oral
informants can be shown to go back to his written sources; in other words,
when the poet says that he has “heard” a story from such-and-such a person,
he is merely repeating in verse what his source had already said in prose.

In reworking these books into poetry, Ferdowsi had a number of distinguished
predecessors among both Arabic and Persian poets. Already around 200/815
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Aban b. ‘Abd-al-Hamid Laheqi (g.v.) had put a number of books of Sasanian
origin into Arabic rhymed couplets in rajaz meter—among them the Book of
Mazdak, one of the works that eventually went into the Sah-nama. Before the
middle of the 10th century Mas‘tdi Marvazi compiled a version of the Book of
Kings in Persian rhymed couplets in hazaj meter, a meter built out of the same
rhythmic elements as the Arabic rajaz. Only three verses from this poem are
known, quoted in the Ketab al-bad’ wa’l-ta’rik (111, pp. 138, 173) of Motahhar
Maqdest (ca. 355/966). It is possible that the historian Mas‘tdi, when he says
that the buildings constructed by Esfandiar are mentioned by “the Persians in
their poems” (Moruj 11, p. 44, ed. Pellat, p. 229), is referring to this same work
by Mas‘idi Marvazl. In the second half of the 10th century the poet Daqiqi set
out to create a second Persian version of the entire “Book of kings” in verse.
This enterprise was cut short by his death, but some thousand verses of his
account of the reign of Gostasp, largely agreeing in content with the Middle
Iranian Ayadgar 1 Zaréran, were incorporated by FerdowsI into his own Sah-
nama and thus preserved for posterity (Sah-nama, Moscow, VI, pp. 66 ff.).

FerdowsT’s Sah-nama is the last and definitive retelling of the Iranian national
saga in verse. This monumental poem of some 50,000 verses, completed in
400/1010 and dedicated to Mahmud of Gazna, covers the whole of the
legendary and, from the time of Alexander onward, semi-legendary history of
Iran. The poem begins with the “first king” Gayomart and continues through
to the Arab conquest. It is justly regarded by Persians as their national epic par
excellence.

The Persian “Epic Cycle.” Although no Persian poet after Ferdowsl has
attempted to retell the whole national saga, a number of lengthy poems
expound on episodes either not included in the Sah-nama or touched upon
only briefly there. The anonymous author of the Mojmal al-tawartk wa’l-qesas,
compiled in 520/1126, mentions among the sources available to him “the Sah-
nama of Ferdowsl, which is the trunk, and the other books, which are its
branches and which other wise men have put into verse, such as the Karsasp-
nama, the Faramarz-nama, the traditions (akbar) of Bahman and the story of
Kos$-e Pil-dandan,” as well as various writings in prose (ed. Bahar, p. 2). It is
thus clear that by the early 12th century at least four heroic epics (apart from
the Sah-nama) existed. The metaphor of “branches” and “trunk” evidently
alludes to a passage in the introduction to Asadr’s Karsasp-nama (chap. 11), in
which the author says that his poem is “a branch from the same tree” as
Ferdowsr’s epic. In quite a number of late manuscripts of the Sah-nama, parts
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or even the whole of one or more of these “branches” are interpolated into the
text of Ferdowsr’s poem. Undoubtedly, such interpolation reflects in part the
endeavor of copyists to produce the most “complete” possible edition of the
epic, but interpolation might also result, at least in part, from the combination
of various epics in the oral tradition of the Sah-nama reciters. By analogy to
the Greek “epic cycle” of poems surrounding and complementing the Iliad and
the Odyssey, one can speak also of a Persian epic cycle supplementing the
episodes of the Sah-nama. The question of whether any of these supplements
actually contain genuine pre-Islamic traditions or whether they are purely
imaginative imitations of the Sah-nama can be decided only when the poems
have been studied more thoroughly. As yet no hard evidence for the former
hypothesis has been put forward.

The best known of these poems is the KarSasp-nama (less correctly, Garsasp-
nama) by Abu Mansur ‘All b. Ahmad Asadi (q. v.), completed in 458/1066 and
dedicated to the ruler of Nakjavan (ed. H. Yagma'i, Tehran 1317 S./1938). The
dragon-slayer Karasaspa is mentioned several times in the Avesta and (as
Karsasp) figures prominently in Middle Persian Zoroastrian writings. In
Asadr’s poem he has been turned into the great-great-grandfather of
Ferdows?’s principal hero, Rostam, and has been credited with many
adventures of which there is no hint in pre-Islamic sources. An incident from
Rostam’s childhood is narrated in the Dastan-e Kok-e Kohzad (published in
Macan’s edition of the Sah-nama IV, pp. 2133-60).

A number of poems deal with the adventures of Rostam’s three children,
Faramarz, Banu-GoSasp, and Jahangir. Two versions of the Faramarz-nama
are combined, evidently from two different manuscripts, in the lithographic
edition by Rostam pur-e Bahram (Bombay, 1324/1906). Both are anonymous
and undatable. The shorter contains an introduction in which the author calls
himself a “slave” (golam) of FerdowsI and claims (truthfully or otherwise) that
he has based his poem on a story told by Sarv of Marv. The latter is doubtless
identical with Azad-Sarv (q.v.), whom Ferdowsi (Sah-nama, Moscow, VI, p- 322)
gives as his authority (i.e., the authority used by his written source) for the
story of the death of Rostam and who, according to Ferdowsl, flourished in
Marv at the time of Ahmad b. Sahl (d. 307/919; q. v.). This Faramarz-nama
dwells in particular on the adventures of Faramarz in India and includes
episodes in which the hero engages in philosophic debates with the Brahmans
and converts the king of India to the “Persian religion.” The longer version of
the Faramarz-nama appears to give no indication of the author’s identity or




Vol. VIII, Fasc. 5, pp. 474-477 @
)

sources, but as Khaleghi-Motlagh has noted (pp. 22-45), it shares some material
with the Nozhat-nama-ye ‘Alat of Sahmardan b. Abi’l Kayr.

The Banu-Gosasp-nama tells the story of one of Rostam’s daughters and is the
only poem in the epic cycle which has a woman as its protagonist. It has been
neither published nor studied in detail.

The Borzii-nama (q.v.) is a very long poem dealing with Rostam’s grandson,
Borzi the son of Sohrab. An abridged version was published by Macan in the
appendix to his edition of the Sah-nama (IV, pp. 2160-2296), but much more
extensive recensions exist in manuscripts. In the modern secondary literature
the poem has on occasion been attributed without foundation to ‘Ata’ b. Ya'qub
(q.v.). The story, at least in its first part, is an obvious doublet of the story of
Borzi’s father, Sohrab, as known from the Sah-nama: the orphaned Borzi is
brought up by his mother in the land of Taran. He joins the Turanian king
Afrasiab in wars against the Iranians, fights with Rostam, and at the last
moment is recognized by and reconciled with his grandfather. Borza then
defects to the Iranian side and engages in many battles against Afrasiab. There
is a long episode involving the sorceress Susan. Finally, the hero is killed by a
demon.

The Jahangir-nama was published in Bombay in 1309/1886. The author gives
his name as Qasem-e Madeh and indicates that he composed the poem in
Herat. The poem uses Arabic vocabulary and Islamic content extensively and
would thus appear to be of later composition than the other works belonging
to this genre. It also seems to be largely an imitation of the Borzi-nama:
Rostam’s son Jahangir is brought up among the Turanians and fights with
them against Iran, but he is recognized by his father, joins the Iranian ranks,
and battles on behalf of their king Kaos. In the end he is killed while hunting
by a demon.

Borzi’s son Sahriar is the hero of the three poems. One version of the Sahryar-
nama survives in a unique manuscript in the Bankipore library (Patna, India)
and contains several passages in which the author gives his name as Farroki
and identifies his patron as Mahmud. Thus, it is ostensibly the work of the
celebrated early 11th-century poet Farroki Sistani (q.v.). A second Nama-ye
Sahriar was apparently composed by the well-known poet ‘Otman Moktari and
dedicated to the Ghaznavid Masad III (r. 492/1099- 508/1115). A very short
fragment of this version is contained in the British Library manuscript Add.
24,095, fol. 14. A third version is contained in an incomplete manuscript in
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Dushanbe and is available in an edition (ed. G.-H. Bigdeli, Tehran, 1358
$./1979) wrongly attributing the poem to the above-mentioned Moktarl. In fact,
this version is written in a somewhat sub-standard Persian and must belong to
a much later period. The Bankipore and Dushanbe Sahriar-namas are quite
different poems, but they tell much the same story. Both describe, among
other things, battles between the hero and a queen of Sarandib by the name of
Faranak and numerous adventures with monsters.

The last chapter in the saga of Rostam’s family is told in the story of Bahman,
the son of Esfandiar (q. v.). This king is mentioned in various Middle Persian
texts, and the story of his wars against Rostam’s children and father, Zal, and
of their final defeat is told in Ferdowsr’s Sah-nama. The story already appears
(according to Ta‘alebl, Gorar, p. 388) in the early Sah-nama of Mastdi Marvazi,
but it is also the subject of another, much more extensive narrative. The
author of the Mojmal al-tawartk was evidently familiar with two different
poems on the subject. He refers to both the versified Akbar-e Bahman
mentioned in the passage quoted above and a “version” (noska) of the
Bahman-nama “which ’yr’n$n (emended by Bahar to “Irans$ah”) b. AbT’l-Kayr
versified” (p. 92) and which dated the death of Zal during the reign of Dara
(Darius). Since this dating is not found in the extant Bahman-nama, the latter is
evidently not the version by “Iransah” (the poem has now been edited by R.
‘Afifi, [Tehran], 1370 S./1991).

The extant Bahman-nama (q.v.) contains verses dedicating the work to the
Saljuqg Mohammad b. MalekSah and indicating that it was written in
495/1101-2, or shortly afterward. It tells the story of the coronation of Bahman
and his adventures with Katayun, the daughter of the king of KaSmir, and with
Homay, the daughter of the king of Egypt. It goes on to tell of the death of
Rostam and of Bahman’s war against Rostam’s relatives in Sistan. Bahman
captures Zal, kills Faramarz, and pursues Rostam’s daughters to India. After
defeating the whole family, Bahman abdicates in favor of Homay and is killed
while hunting by a dragon. The story of the family of Bahman also can be
found in the (prose) Darab-nama (q.v.).

The same anonymous poet (i.e., “pseudo-Iransah”) is the author of the un-
published Kos-nama, who refers in the introduction to the reward which he
received from Mohammad b. MalekSah for the composition of the Bahman-
nama. The Kos-nama deals with two supposed rulers of China, Zahhak’s
brother Kos and the latter’s son Kos-e Pil-dandan, and with their wars against
the Iranians. An edition of the poem is currently in preparation. The two
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poems by “pseudo-Iransah” stand apart from the other components of the epic
cycle in presenting their central characters as the enemies of the heroes of the
Sah-nama.

Other fragments are found only as interpolated episodes in manuscripts of the
Sah-nama and have not been traced as independent poems. These fragments
include the Dastan-e Jamsid (published in Macan’s edition of the Sah-nama IV,
pp. 2099-2133) and the Dastan-e Adar-borzin, the story of the son of Faramarz.
The latter, which has not been published, is perhaps merely an extract from
one of the above-mentioned epics.

Early development of the romantic epic. The distinction between the heroic and
the romantic epic is not clear-cut. There are a number of amatory episodes in
the Sah-nama, while the “romantic” epics almost always deal with legendary
royal (or at least noble) characters and normally contain extended battle
scenes. The earliest romantic epics not only are in the same motaqareb meter
as the majority of the heroic epics, but also are close to them in style and
narrative technique. The earliest datable works of this genre, about which we
have any precise information, are two poems dedicated to Mahmud of Gazna.
One of them is the Wameq o ‘Adra of ‘Onsor1 (d. after 422/1031). Fragments of a
very old manuscript of this poem were discovered by M. M. Shafl’ in the
binding of another codex and published by him (posthumously) in Lahore in
1967. Asadr’s dictionary contains further quotations from the poem, which is
evidently based on an Arabic or Persian translation of the Hellenistic (prose)
romance of Metiochus and Parthenope. The other poem is the Warqa o Golsah
of ‘Ayyiqi (q.v.; ed. D. Safa, Tehran, 1343 $./1964), a retelling in verse of the
pre-Islamic Arabic story of the love of ‘Orwa b. Hezam ‘Odr1 for his cousin
‘Afra’. Both works are in motaqareb meter.

Fakr-al-din Gorganl wrote his Vis o Ramin not long after 441/1050 and
dedicated it to the Saljuq governor of Isfahan. It is in hazaj, henceforth the
most popular meter for romantic epics, and tells the story of an adulterous
love affair set at a royal court in pre-Islamic Parthia (critical edition by Todua
and Gwakharia, Tehran, 1349 S./1970). The author tells us that he has based
the poem on an old book in “Pahlav1” (i.e., Middle Persian), possibly a poem,
although his statement is ambiguous.

The anonymous Homay-nama (ed. A. ]J. Arberry, London, 1963), a rambling
story of the love of an Egyptian prince for the daughter of the king of Syria,
may belong to roughly the same period.
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After a gap of about a century, from which we have no datable works of this
genre whatsoever, the romantic epic comes to full fruition in the works of
Nezami Ganjavl from the last quarter of the 12th century. Two of these poem:s,
Kosrow o Strin and Haft peykar, deal with the romantic and military
adventures of the Sasanian kings Kosrow II and Bahram V, respectively, and
thus overlap to a certain extent with the Sah-nama. ‘Attar’s only romantic epic,
Kosrow-nama tells a different story but is very similar in character to Nezamr’s
Kosrow o Sirin and was quite likely influenced by it. By contrast, Nezam1’s
Leylt o Majnun, like ‘Ayyuq1’s poem, retells a well-known story from pre-
Islamic Arabia. His two poems devoted to the life of Alexander, Saraf-nama
and Egbal-nama, are Nezam1’s only epics in motaqareb meter. They, too, share
much of their material with FerdowsI’s account of the same king, but the styles
of Nezami and of FerdowsI could not be more different. Where Ferdowsi, like
all the other early epic poets, tells his story in a straightforward and
deceptively simple manner, Nezami spins an elaborate web of rhetorical
conceits and learned allusions, often hinting at his story more than actually
telling it. Moreover, Nezam1’s work contains a constant backdrop of religious
and mystical symbolism. What we have here is no longer epic poetry. This
new, very Persian and very Islamic type of narrative poetry was developed
further by Nezam1’s many imitators in later centuries, the most illustrious
among them being Amir Kosrow Dehlavi and ‘Abd-al-Rahman Jami.

For a music sample, see Alimardan Khan.

For a music sample, see Ilari.

For a music sample, see Jangname.

For a music sample, see Koroglu.

For a music sample, see The Koroglu Story: an Excerpt.

For a music sample, see Mirgambar.
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