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‘EMAD-AL-KOTTAB,
MOHAMMAD-HOSAYN SAYFI
QAZVINI

‘EMAD-AL-KOTTAB, MOHAMMAD-HOSAYN SAYFI QAZVINI calligrapher (b.
Qazvin, 27 Farvardin 1245 S. /16 April 1866; d. Tehran, 26 Tir 1315 $./17 July
1936). Son of Mohammad, a qabala-nevis (scrivener), Mohammad-Hosayn was
a member of the Ne‘mat-Allahi Sufi order. He received his early education in
Qazvin. Before settling in Tehran, he spent some time in Iraq and Mashad,
where he lived as a scribe, working mainly in the nask style. Upon the
recommendation of Amir Bahador, he was asked by Mozaffar-al-Din Shah to
copy the Sah-nama, which was completed in 1315/1897-98 (Tehran, 1322/1904).
For this he received the title ‘Emad-al-Kottab (pillar of scribes) and became the
official scribe of the Ministry of publications (Wezarat-e enteba‘at). During
Ahmad Shah’s reign, he worked for a while as a scribe in the Ministry of the
Interior (Wezarat-e dakela) while at the same time serving as Ahmad Shah’s
penmanship teacher. He was imprisoned in 1335/1917 for being the scribe of
the clandestine militant group known as Komita-ye mojazat. His subsequent
exile was ended by Tsa Sadiq’s mediation, through Edward G. Browne (q.v.),
with Reza Shah, who also made him court secretary (ma'mir-e tahrirat) as well
as the penmanship teacher of the youthful crown prince Mohammad-Reza.

‘Emad-al-Kottab wrote in all styles, but he is famous for his mastery of
nasta'liq, especially of the style of Reza Kalhor. He is considered the best
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nasta'liq calligrapher after Kalhor. He trained many calligraphers, including
‘Ali-Akbar Kava, Hasan Zarrin Katt, Ebrahim Budari, and ‘All Manzurl. His
main contribution to the art of calligraphy was the publication of rasm al-
kattA (the rules of penmanship), which made this art widely available for the
first time, and his aid in rescuing the art of calligraphy from the decline it
experienced during Ahmad Shah’s reign. Apart from copying various
manuscripts (e.g., Nasir-al-Din Tasr’'s Awsaf al-asraf, Berlin, 1306 S./1917; Hatef
Esfahanr’s Tarji-hand, Tehran, 1339 S./1960) and calligraphic pages, he wrote
inscriptions for several monuments such as the portal of Sepahsalar madrasa,
Ferdowsr’s tomb, and the old Faculty of Letters in Tehran. He knew Arabic and
Persian and composed poetry in both languages. He also played musical

instruments and painted in watercolor and siah qalam (grisaille). Most of his
works were donated to the National Library in Tehran by his daughter Moluk
‘Emad.
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