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ELAHI III. MUSIC

iii. Music

It was from his very childhood that Nar-‘Al1 Elahi began playing the tanbur,
the lute that traditionally accompanies the devotional songs (dekr; q.v.) and
dances of the Ahl-e Haqq and is considered sacred by them. Acknowledged as
a virtuoso on the tanbur by nine, he demonstrated an uncommon creativity
which was expressed through the development of a new musical technique
involving five fingers of both hands (rather than the customary 3 or 4 fingers),
the enhancing of the aesthetic aspect through numerous rhythmic and
gestural patterns, and the considerable development of ornamentation. He
also modified the sound and expressive possibilities of the tanbur by doubling
the first string. Another of Elah?’s achievements was his ability to transcend a
musical tradition with a limited and scattered repertoire and raise it to the
level of a classical art. He established a repertoire of approximately seventy-
five melodic types and modes (called dastgah) which provide the support for
his improvisation, in addition to approximately a hundred brief melodies or
sacred hymns (sarband) which he interpreted in his own ornamental style.
The repertoire includes old sacred melodies as well as profane melodies from
the stock of Kurdish folk music. In every instance they are original or personal
versions arranged, developed, or recomposed by him in the spirit of a sacred
art. Among melodies that are not found, or no longer found, in the traditional
repertoires, sacred or profane, it is probable that a certain number were
personal compositions. The inventory that he left includes the following tunes,
categorized into four genres.
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Mystical (‘erfani) tune. Sayk-amiri (17 forms), Baba-faqihi, Sah-ko3ini, Kaka-
reda’1, Baba-sarhangi, Baba-na'usi, ‘Abedini, Yadgari, Sayyed-mohammadi

Traditional tunes. Bala-dastan, Zir-dastan, Sah-hosayni, Sowana Sowéana, Do
bala, Karim-kani, Baria barla (or Barga barga), Sirin maya kal, Korsid-e kavar,
Sahari-e Sayyed Kamus, Garib hay garib (or Garibi), Sanam hay sanam, Tarl
tarl, Gel wa dara, Qatar, Molla-mostafa’i, Naftiya, Hejrani, Darvi§ Allah-waysl,
‘Abd-al-baqi Khan, Kiaca-bagi, Lava lava, Saru-kani, Tarz-e ma‘muli, Haft kan-e
Rostam, Tarz-e Arkavazi, Tarz-e muya, Tarz-e ja‘fari, Tarz-e Kan Baba Kan,
Tarz-e A-Sayyed Beraka, Tarz-e A-Teymur, Zamzama-ye tarz, Nakisa o Barbad,
Sin-e tarz, Forud-e tarz, Sirin o Farhad, Raz o niaz, Stz o godaz, Yar mobarak
bad, Bada bada.

Dances (bazi). San-jonbanak, Farangi, Jelow-3ahi, Jangara, Savar savar, Sahari,
Gol o kar, Pa kotaki, Sirina Leylana, Amana o yar, Fata pasha-ye garan, Fata
pasha-ye kermansahi, Harati, Capi, Larzana, Sama, Sangell sama, Qara-cupi,
Kan-amiri, Garduna (or Geryan), Sejaran, Halpareka.

Outside mystical circles, many people, including renowned musicians such as
Ruh-Allah Kaleq1 (I, p. 145) and Musa Marufl (p. 14) have attested to the
originality of his music as well as its exceptional intensity and impact on the
listener.

Elahi did not play outside a devotional context and his musical performance
had all the meditative, emotional, and kinetic characteristics of a dekr (kaft
andjalt) and a sama’. Many of his musical sessions have been recorded by his
relatives, some extracts of which have been published on compact disks (La
musique céleste d’Ostad Elahi, 2 vols. Le Chant du Monde, Paris, 1995; Iran. La
musique céleste d’Ostad Elahi, Le Chant du Monde, Paris, 1996).

For a music sample, see Nakisa va Barbad.

For a music sample, see Seyk Amiri Suite.
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