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DUST-MOHAMMAD
MOSAWWER

DUST-MOHAMMAD MOSAWWER (also Dist-e Divana “fool, eccentric,” Dust-e
Mosawwer; d. India in 1560 or shortly afterward), master painter, not to be
confused with the contemporary calligrapher Dust-Mohammad b. Solayman
(D" 0ka). It is remotely possible that he was identical with Dast-Mohammad b.
‘Abd-Allah Heravi Qate’ (Adle, 1993, pp. 235-38; see CUT PAPER).

Dust-Mohammad was renowned in the Indo-Persian world and even among
the Ottomans as a painter (mosawwer), paper cutter (qate"), calligraphic
tracer/outliner (moharrer), and perhaps binder (sahhaf) and gilder
(modahheb). Bodaq MonS$1 (fols. 111v-112r), secretary to the Safavid prince
Bahram Mirza, a great collector and connoisseur and very well informed
about art, characterized the artist as the best pupil of Behzad. When Behzad
was appointed head of the court scriptorium by Shah Esma‘l I (907-30/1501-24;
Kvandamir, fols. 152b-54b) in about 1520 (Akimushkin, p. 142), Dust-
Mohammad may have accompanied him. Later he was among the artists with
whom Shah Tahmasb (930-84/1524-76) surrounded himself when he succeeded
his father at the age of ten years in 930/1524 (Bodaq fols. 296a-b). Four
paintings in Bahram Mirza’s album of 951/1544 (Topkap1 Saray: Library,
Istanbul, ms. no. H. 2154, fols. 71a, 121b, 138b, 140b; Adle, 1990; idem, 1993,
figs. 9-12; Plate LVI) and “Haftvad’s daughter finding the magic worm in her
apple” (Sadruddin Aga Khan’s collection, Geneva, ms. no. M. 199; Dickson and
Welch, I, pl. 14) date from the period when he was in the shah’s service. The
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last was part of the great Sah-nama made for Tahmasb, known to
contemporaries as Sah-nama-ye $ahi “the shah’s Sah-nama” (Dst-Mohammad
Heravi in the Moraqqa‘of Bahram Mirza, fol. 17a; tr. Thackston, p. 348), which
was dismembered in the 1970s.

A heavy drinker (Bayazid, p. 66), Dust-Mohammad seems to have been not
much affected by the shah’s ban on drink after his own “first repentance”
(tawba) in 940/1532, as he was close to Behzad, whose drinking the shah
feigned to ignore (Bodagq, fol. 111b; Adle, 1993, pp. 238-42). Conditions changed
when Behzad died in 942/1535-36 (Dust-Mohammad Heravi, fol. 16b; tr.
Thackston, p. 347) and the shah’s interest in the arts began to wane. Dust-
Mohammad left Persia in the late 1530s and joined the Mughal prince Kamran
b. Babor, who had royal ambitions and had rebelled against his brother, the
Mughal emperor Homayun (937-63/1530-56, with interruption), in Kabul no
later than the 1530s (Bayazid, p. 66; Lowick, pp. 159-60; Adle, 1993, pp. 244-48).
When Homayun took Kabul on his return from Persia in 952/1545 Dust-
Mohammad joined his court; in the late 1540s he was still the leading artist in
Kabul (Bayazid, pp. 66, 69; Adle, 1993, pp. 249-51). In 957/1550 he painted one
of his best works, “Homayun and Hendal in the orange grove of a Kabul
mountain pass” (“Jahangir album,” Staats-bibliothek Preussischer
Kulturbesitz, Orientabt., Berlin, ms. no. Libr. Pict. A 117, fol. 15a; Welch, fig. 85;
Adle, 1993, pp. 251-52). After the arrival of Mir Sayyed ‘All Mosawwer and ‘Abd
al-Samad Sirin-Qalam (q.v.; Adle, 1993, pp. 256-57) from Persia toward the end
of 956/1549, Dust-Mohammad lost his preeminent position there, however
(Dickson and Welch, I, pp. 119, 178, 248 n. 18), and in 962/1554-55 he
accompanied Homayun on his expedition to reconquer India (Bayazid, pp.
176-77), where he died during the reign of Akbar. In India Dust-Mohammad
painted his last known work, a portrait of Sah Abwl-Ma‘ali (Sadruddin Aga
Khan’s collection M. 126; Adle, 1993, pp. 272-75, fig. 16). He was the master of
the renowned Persian painter, calligrapher, and gilder Sayk Mohammad
(Bodaq, fol. 112b) and may also be considered one of the artists who
contributed most to the emergence of the early Mughal school of painting. His
miniatures were admired and copied in both Persia and India (Sotheby’s, lot
148; “Jahangir album,” fol. 14a; Adle, 1993, pp. 276-84, figs. 14-15; Beach, 1987,
pp- 23-26; idem, 1992, pp. 304-10).
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[Plate numbers in this entry have been corrected; the numbers given in the
print edition's version of the entry are in error.]




