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DELKAS (2)

DELKAS, an important modal unit (sah gusa) linked to the dastgah (q.v.)
Mahir, constituting one of its four main modulations, perhaps the most
important in expressive function, which contrasts strongly with that of Mahar
itself. Delkas differs from the initial mode of Mahur by a displacement on the
fifth, with a modulation in Sar on G and a pause on F: (C, D, E)) F, G, Ap Bb, C,
(D). Playing centers around G; the melody begins in the higher notes and then,
after the sounding of an A, descends toward C in Mahtur. These developments
can be fairly long and may consist of three or four distinct phases, including
the melody (gusa) Haji Hasani (Ma‘rafi, p. 15). Although compositions entirely
in Delka$ are very rare, the majority of compositions in Mahur include
passages in this mode. Delkas is a well-codified gusa, and all its classical
variants are quite homogeneous, though they lend themselves to
improvisation nonetheless.

In Azeri classical music (During, pp. 115-17) the maqam (mogam) Delka$
occupies the same position in Mahur and also in Rast. Its modal structure is
identical to that of its Persian counterpart, but the intervals and the melodic
line are slightly different. Furthermore, it is often played as an independent
moqam, free of any reference to Mahur and associated with Sahnaz (on the
same scale), with developments in Bayat-e Kord on the fifth in the descending
scale (transposed to C, with F as dominant): C, Bb, Ab, G, F, Eb, D, C, (Bb). The
diagnostic motif is the initial jump C-F-C.

There is also a composite magam known as DelkaSida, invented in the 19th
century by Ottoman musicians but unrelated to those under the Persian and
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Azeri homonyms. Nevertheless, an Arabic form of this mode sometimes
exhibits some affinities (d’Erlanger, pp. 124-25).

For a music sample, see Delkas (1).

For a music sample, see Delkas (2).
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