CHILDREN VII. CHILDREN’S
LITERATURE

Encyclopaedia Iranica

Published: December 15, 1991
Last Updated: June 23, 2015

CHILDREN VII. CHILDREN’S
LITERATURE

CHILDREN
vii. Children’s Literature

Children’s literature is a genre employing themes, language, and illustrations
geared to the developmental levels of children, introduced in Persia in the
13th/19th century.

Before 1911. Up to the Constitutional movement (1323-29/1905-11) the standard
curriculum of traditional Persian elementary schools (maktabs), which were
privately operated, included the alphabet, the Qur’an, selections from popular
Persian poetry and prose, and the traditional sciences. Beside textbooks
children read edifying and entertaining stories drawn from Persian classics,
for example, Mus o gorba by ‘Obayd Zakani1 (8th/14th century); a prose version
of the Eskandar-nama written for adults during the Safavid period (907-1145/
1501-1732); the didactic matnawis (poems consisting of rhymed couplets) Nan
o halwa and Sir o Sekar, by Shaikh Baha’-al-Din ‘Ameli; Romiiz-e Hamza, about
the exploits of the Prophet Mohammad’s uncle Hamza b. ‘Abd-al-Mottaleb; and
the similar Kavar-nama by Mohammad b. Hosam-al-Din Kvafi (d. 875/1470-71),
about ‘All b. Ab1 Taleb. Young people also read popular adult stories like
Hosayn-e Kord-e Sabestarti, Siritya-ye namdar, Malek Jam$id, Malek Bahman,
Amir Arsalan, Cehel titt, and Hazar o yak $ab (see alf layla wa layla), most of
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them written during the Safavid and Qajar periods and generally considered
unsuitable for young people (Sadiq, 1336 S$./1957, pp. 360-80; Mostawfl, Sarh-e
zendaganit 1, pp. 218-22).

In the late 13th/19th century Persian intellectuals became familiar with
scientific, literary, and artistic developments in the West, and some of them
sought to reform the Persian educational system on European models
(EhteSam-al-Saltana, pp. 314-47; Dawlatabadi, Hayat-e Yahya I, pp. 178-313).
For example, Mirza Mahmud Khan Meftah-al-Molk, in the preface to his
illustrated Ta'dib al-atfal (Tehran, 1293/1976, pp. 4-5), complained that
children’s reading materials either were drawn from classics that were too
difficult for them, like the Golestan of Sa‘dl (comp. 656/1258), or were
inappropriate fables like Cehel titt and Dozd o qazl. His work, the first Persian
book for children, is a collection of twenty-one stories translated from Arabic
translations of French originals. Meftah-al-Molk noted that, in his translation,
he had avoided rhymes, Arabic phrases, and didactic verses, in order to render
the text more accessible to children. The black-and-white illustrations were by
contemporary Persian artists. One of the earliest such illustrators of children’s
books on Western models was Mohammad Naser Safa, about whom nothing is
known. A few Persian authors also wrote original works specifically adapted
to children’s needs. In 1311/1893, for example, ‘Abd-al-Rahim Talebof
published in Istanbul Ketab-e Ahmad, also known as Safina-ye talebi, which
presented elementary science in comprehensible terms (Aryanpur, Az Saba ta
Nimal, pp. 292-95).

The formative period (1920-46). Initial attempts to improve reading materials
for children were closely connected with educational reform. In the 1300s-10s
$./1920s-30s a number of scholars and teachers were officially assigned to
prepare textbooks for elementary and secondary schools (Sadiq, 1352, pp. 225,
229, 234), covering a range of subject matter from graded instruction in the
Persian language to history, geography, literature, conduct, and the natural
sciences. They frequently consulted curricula used in European countries; for
example, in the choice of poetry to be included, the most important criteria
were relevance of theme and clarity of language. Among contemporary poets
whose works appeared in these textbooks were Mohammad-Taq1 Bahar, Hajj
Mirza Yahya Dawlatabadi, Parvin E‘tesami, and Iraj Mirza.

Many of these reformers prepared illustrated stories, games, poetry, and plays,
guided by what was then known about child psychology. One pioneer author
of such works was Mohammad-‘All Tehrani Kattazian, who published Aklag-e
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asast (2 vols., Tehran, 1331-33/1912-15), including simplified stories from the
Persian translation of Kalila wa Demna (6th/12th century), Marzban-nama by
Varavini (fl. 7th/13th century), and Anwar-e Sohaylt by Hosayn Wa'ez Kasefl (d.
ca. 910/1504). In 1311 $./1932 ‘Abd-al-Hosayn San‘atizada Kermani combined
legendary and contemporary elements in Rostam dar garn-e bistom, in which
Rostam, the legendary hero of the Sah-nama, and his horse, Raks, race the
modern protagonist, Jankas, on his motorcycle. The first Persian periodical for
children, Se fandoq, founded on the initiative of Mokber-al-Saltana Mahdiqoli
Khan Hedayat in 1307 $./1928, was also modeled on European children’s
magazines.

Mirza Jabbar ‘Askarzada Bagcaban (1264-1345 S./1885-1966), who established
the first kindergarten in Tabriz in 1303 S./1924, was the first to write books for
young people on the basis of his experience with children. His first children’s
play, Kanom Kazik (Shiraz, 1307 $./1928), was in a combination of verse and
prose. In the following year he published Zendagi-e kiidakan (Tehran, 1308
$./1929), a collection of verse. After Bag¢aban the most prolific children’s poet
of the period was ‘Abbas Yamini Sarif (1298-1368 $./1919-89), who began his
career in 1317 $./1938. Many of his poems, on themes related to the lives and
development of children, were later collected and published in book form: Fert
be asman miravad (Tehran, 1344 $./1965), Avaz-e ferer$tagan ya as‘ar-e
ktudakan (Tehran, 1345 S$./1966, and Nim qarn dar bag-e ser (Tehran, 1366
S./1987).

During World War II, after the fall of Reza Shah in 1320 §./1941 and the Allied
occupation of Persia, which lasted until 1325 S./1946, the British, as part of
their program of public relations and technical assistance, enlisted a group of
Persians to publish magazines for young people. The best known was
Nownahalan, a supplement to the adult publication Seypur; it was first
published in 1321 S$./1942 by the British Council and continued to appear
under the direction of ‘Abd-Allah Faryar for the next four years; it included
poems by Yamini Sarif and others. One of the earliest Persian publishers to
focus on translations for children in this period was Nur-e Jahan in Tehran,
which was affiliated with American Protestant missionaries; in addition to
several illustrated stories, it issued eight biographies of eminent figures in
Western history, including Abraham Lincoln and Benjamin Franklin. Owing to
the firm’s religious associations, however, the series was not very successful.

In the same period ‘Ali-Naql Waziri (1266-1358 S./1877-1979), a well-known
composer and musician and founder of the first music school in Persia,
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compiled three anthologies under the title Kvandantha-ye kudakan. Afsanaha
(Tehran, 1326 $./1947). Most of the stories, along with the illustrations, had
been taken from Western readers and adapted to Persian customs and beliefs.
Some phrases were, however, printed in the cursive style of Persian writing, in
order to acquaint young readers with it. A number of short plays and his own
songs for children were included in each volume. Fazl-Allah Sobhi Mohtad1 (d.
1341 $./1962), who narrated popular stories on the radio every Friday for
twenty years (1319-39 S./1940-60), was the first to collect folktales and rewrite
them for children. He eventually published them in seven volumes (Tehran,
1323-47 $./1944-68), with illustrations in black and white by Layli Taqipar and
Mohsen Waziri Moqaddam. Among these collections were Afsanaha-ye kohan,
DeZ-e huiSroba, Amii noriiz, and Divan-e Balk.

In 1324 $./1945 Yamini Sarif, with the help of Ebrahim Bani-Ahmad, a teacher
at the Tehran normal school, founded the pocket-size magazine Bazi-e
kiidakan. In the same year Ruh1 Arbab, a translator of foreign children’s
literature, began publication of the magazine Kudak, and Ja‘far Badi1
introduced another, Bazi.

The period of growth (1946-60). In 1327 $./1948 the Ministry of Education
established the periodical Danesamiiz under the editorship of MaSayek
Faridani; he was succeeded two years later by Yamini Sarif, who served until
1332 $./1953, when Egbal Yagma' took over. During the same period Sazman-e
Javanan-e Jamyat-e Sir o Kvorsid-e Sork-e Iran (youth organization of the
Persian Red Lion and Sun Society, corresponding to the Western Red Cross)
published a magazine for its members. In addition, the Persian student
organization affiliated with the Tuda (Tudeh) party (see communism) issued a
weekly magazine, also entitled Danesamiiz, which included writings of upper
elementary-school and secondary-school students and offered prizes to
encourage young writers. At a contest held in 1329 $./1950 the winners of the
first and second prizes were Mahmud Kianas, now an author of children’s
books, and Golam Hosayn Sa‘edi, who became a noted playwright. This
Danesamiiz ceased publication in Mordad 1332 S./August 1953, when leftist
organizations were suppressed following the fall of Mosaddeq in Mordad 1332
§$./1953. In 1332 §./1953, Adar Rahnema and Mohammad-Baqer Husyar
founded the magazine Sapida-ye farda; they organized in 1335 S./1956 the first
children’s book exhibition and published in 1337 $./1958 a bibliography of
children’s books.

In 1333 S./1954 the Ministry of Education, with funding from the Sanduag-e
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Mostarak-e Iran wa Amrika (Common fund of Persia and the United States,
administered under the American Point Four program), undertook
preparation of Persian reading materials for schools. Well-known writers
were invited to contribute simplified versions of stories from the Persian
classics, biographies of great men and women; and essays on geography,
history, arts and crafts, Persian customs, and aspects of life in other countries
to Kvandantha wa sargarmiha, (4 vols., 1335-36 §./1956-57), edited by Ehsan
Yar-e Sater specifically for children in the fourth, fifth, and sixth grades
respectively. Riddles, games, crossword puzzles, simple tricks, and original
illustrations were also included. Among those who contributed were Badi-al-
Zaman Fortazanfar, Mohammad-Bager Hasyar, Parvin Javan, Nami Mo§iri, Tsa
Sadiq, Habib-Allah Sahihi, Dabih-Allah Tabetian, Siras Tawfiq, and Habib
Yagma'l.

Private firms continued to publish translations for children. Antoine de Saint-
Exupery’s Le petit prince, translated by Mohammad Q&az1 as Sahzada-ye kiiculi,
appeared in Tehran in 1334 S./1955 (12th printing 1366/1987). A year later
Sadeq Cabak, an accomplished writer of adult short stories, translated Carlo
Claudi’s Pinocchio (Pinukti, adamak-e ¢abT; Tehran, 1335 S./1956; 17th printing,
1366/1987), and Egbal Yagma’ retranslated Robinson Crusoe (Tehran, 1335
$./1956). In the same year the Tehran daily newspapers Ettela‘at and Keyhan
began publication of their respective weeklies for young readers, Ettela‘at-e
kudakan and Keyhan-e baccaha.

The educational and commercial value of superior visual material came to be
fully appreciated during this period, and painters and graphic artists with
experience in illustration and book design were commissioned specifically to
illustrate children’s books. Among the first books published with such
professional illustrations were Kadii-ye gelgelazan (Tehran, 1338 S./1959) and
Parvanaha wa baran (Tehran, 1339 S./1960), written by Ja‘far Ebrahimi (known
as Sahed) and illustrated by Mohammad-Zaman Zamani; and Qessa gessa by
HuSmand Fath-Azam and Paltow-e qgermez and Har kas kana-1 darad by Lili
Ahi (Ayman), all illustrated by Mortaza Momayyez (all Bongah, Tehran, n.d.
[ca. 1338 $./1959]). Other noteworthy children’s books published in this period
include Dastanha-ye Iran-e bastan (Tehran, 1337 S./1958), by Yar-e Sater,
containing eleven stories based on the myths and written records of the
Iranian past, with illustrations by Mahmud Jawadipur; and Qessaha-ye kub
bara-ye baccaha-ye kub, a collection of simplified tales from Kalila wa Demna
and Anwar-e Sohayli by Mahdi Adar Yazdi (Tehran, 1338 $./1959).
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The period of achievement (1960-79). In the 1960s a systematic effort to provide
reading materials for children from kindergarten through adolescence was
undertaken by Bongah-e Tarjoma wa Nasr-e Ketab, in three separate series:
Majmiui‘a-ye kiuidakan, for ages five to seven years; Majmii a-ye now javanan, for
ages eight to twelve years; and Majmii‘a-ye javanan, for ages thirteen to fifteen
years. The first of these series included both original works and translations.
Ahi, the first editor, and Fath-A‘zam produced a total of five volumes
containing brief texts printed in large type and with appropriate color
illustrations by Momayyez. The series for the middle group consisted entirely
of translations from French, English, German, and Russian works either
originally written specifically for children or simplified from literary classics.
Approximately twenty-five volumes, most with original black-and-white or
color illustrations, had been published in this series by 1358 $./1979. The
translators included Mehri Ahi, Rahi Arbab, Haydar Bagerzada, Mohammad-
‘All Jamalzada, Hosayn-‘All Mallah, Sams-al-Moltik Mosaheb, Esma‘il Sa‘adat,
and Badri Wazirl. The series for teenagers included primarily simplified
versions of widely read Western novels by such writers as Alphonse Daudet,
Charles Dickens, Juan Ramon Jiménez, Rudyard Kipling, Guy de Maupassant,
Moliere, Walter Scott, William Shakespeare, Robert Louis Stevenson, William
Makepeace Thackeray, Leo Tolstoy, and Jules Verne. Almost forty volumes had
been published in a uniform format by 1358 $./1979. Most of the translators
were well-known-writers like Arbab, Abu’l-Fazl Mir Baha’, Farah Davaci,
‘Ozma Nafisi, Sa1d Nafisi, ArdaSir Nikpur, Farida Qaracadagi, Nayyera Sa1d],
Abu-Taleb Saremi, Hajar Tarbiat, Jamsid Tavallali, Fereydun Vahman, and
Yamini Sarif.

Another series, Cehra-ye melal (translations of the English series Portraits of
the Nations), aimed at readers between nine and twelve years old, included
books on the geography, history, culture, and ways of life of various peoples. It
was also published by the Bongah in collaboration with Franklin Publications,
an American firm primarily devoted to familiarizing the Persian public with
works by American authors. In general the firm engaged translators and then
made the results available to different publishers on a royalty basis. Beside
Cehra-ye melal Franklin produced a number of children’s books and series on
history, science, literature, and the like. In this decade several other private
publishers also launched series of translations for children. Chief among them
was Ketabha-ye telat, translated mainly from English. Aside from the Bongah
and Franklin Publications, however, publishers showed little concern for the
accuracy of their translations; books often appeared in inadequate or distorted
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versions. One reason was that, though many young writers and novice
translators attempted books for younger age groups, they were largely
untrained and for the most part not guided by scientific method; in fact, the
grading of Persian vocabulary according to age level and cultural background
still remains rudimentary.

Partly in response to such problems, in the 1340s S./1960s several advisory
bodies were organized to raise children’s literature to a level of quality
comparable to that of adult literature. A substantial number of writers, poets,
translators, artists, and educators were attracted to the genre. In the winter of
1341 $./1963 a group of teachers and educators, including Lili Ahi, Tamina
Bagcaban, Taran Mirhadi (Komarla), and Yamini Sarif, founded Sara-ye Ketab-
e Kudak (Council on children’s books) with the primary objective of
developing a national literature specifically for children. The council provided
a forum for discussion and study of children’s literature and awarded prizes
for the best children’s books published each year (Stra, 1361, pp. 1-2).

A further stimulus was the establishment in 1343 S./1964 of the biweekly Peyk,
five illustrated magazines issued for different grade levels during the school
year by Markaz-e EnteSarat-e Amuzesi (Center for educational publications) of
the Ministry of Education, with the cooperation of Franklin Publications. They
were distributed at a low price in all elementary and high schools throughout
the country, however remote, and had a total circulation of about 1.7 million
copies. The Markaz employed a staff of artists, including Parviz Kalantari,
Golam-‘All Maktabi, Payan Tabari, and Mohammad-Zaman Zamani, who
worked closely with the writers for Peyk, each specializing in illustrations for
one kind of writing.

In 1344 $./1965 the influential Kaniin-e Parvare$-e Fekri-e Kidakan o Now-
javanan (Center for the intellectual development of children and young
people) was founded by Lili Jahanara, Yar-e Sater, and Homa Zahedi, with the
support of Queen Farah. With adequate funding and liberal assistance from
government agencies, it was possible to engage a number of experienced
writers, translators, and artists to prepare appropriate and attractively
designed books for children. Although at first some translations were
published, the Kanun increasingly emphasized original writing and artwork.
The first work issued under its auspices was Mehmanha-ye nakvanda (Tehran,
1345 S$./1966), containing free adaptations of folktales by Farida Farjam, with
illustrations by Judi Farmanfarma’ian. Other professional illustrators who
worked for the Kantn included Bahman Dadkvah, Bahram Ka'ef, Nahid
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Haqiqat, Kalantari, ‘Abbas Kia-Rostami, FarSid Metqali, Nikzad Nojumi, ‘Al1-
Akbar Sadeqi, and Nir-al-Din Zarrin-kelk. By Bahman 1357 S./February 1979,
146 children’s books had been published by the Kanan. Another aspect of its
activity was the establishment of public libraries throughout the country,
particularly in heavily populated or poor areas. Many of these libraries
evolved into cultural centers, where young readers were encouraged to write
and draw (Tahbaz, 1354, p. 82).

Owing to all these developments, the quality of Persian children’s literature
seems to have improved in this period. For example, the percentage of
published works rated suitable by the Sara increased steadily, from 35 percent
in 1347-48 $./1968-69 to 60 percent in the period 1356-57 $./1977-78. The great
majority of the children’s books published during this period consisted of
narrative works, though the proportion declined from 87 percent of the total
in 1347-48 $./1968-69 to about 69 percent in 1355-56 $./1976-77 (see Table 37).

Among such suitable works were Adar Yazdi’s Qessahd-ye Qor’an (Tehran,
1343 $./1964), which was selected by the Sara as the best children’s book of
1345 $./1966; Qessaha-ye taza az ketabha-ye kohan, which in the style of his
previous series Qessahd-ye kiitb bara-ye baccaha-ye kub, (see above), included
five selections from Persian classics adapted for the young readers, for
example, Haft peykar of Nezami1 Ganjavi; Hazar o yak Sab; and a children’s
version of the Siasat-nama of Kvaja Nezam-al-Molk (q.v.). They also included
folktales and original works written in the style of folktales, for example,
Afsanaha-ye Adarbayjan (2nd ed., 2 vols., Tehran, 1348 $./1969) by Samad
Behrangl and Behriz Dehqani; Afsanaha, baztha wa nemayes-namaha-ye kordt
(Tehran, 1336 S./1987) by ‘All Darvisian; two books by Kianus: Dehkada-ye now
(Tehran, 1348 $./1969) and Adam ya rubah, which was selected as best story of
1348 $./1969 by the Sura; Kalagha (Tehran,1348 S./1969) and Sanjabha (Tehran,
1349 $./1970) by Nader Ebrahimi, an established author of short stories for
adults; Cekas-T be ¢asm-e pesarak ‘aynakzad? (Tehran, 1350 $./1971), Do
paranda (Tehran, 1351 $./1972), and Arzii (Tehran, 1352 $./1973) by QodsI
Qazinur, who also did the illustrations; Baba barft (Tehran, 1349 $./1970) by
Mirza Jabbar ‘Askarzada Bagcaban (see above); Qessa-ye bag-e Maryam
(Tehran, 1350 $./1971) by Mortaza Rezwan, who attempted to communicate
social and political ideas to children; and more than thirty stories by Daryas
‘Ebad-Allahi published in Tehran between 1348 $./1969 and 1356 S./1977.
Behrang?’s posthumous collection of original stories imitating folktales, Mahi-e
sidh-e kiicalai (Tehran, 1347 $./1968), soon came to be taken in Persia as an
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allegory of the struggle for survival against absolute power and oppression;
the illustrations by Metqali won a prize at the 1969 international exhibition in
Bologna, Italy, and in the same year the biannual Bratislava (Czechoslovakia)
prize. Stories adapted from myths and legends included another work by Yar-e
Sater, Bargozida-ye dastanha-ye Sah-nama (A selection of stories from the Sah-
nama; Tehran, 1344 $./1965); Afsana-ye Simorg (Tehran, 1348 $./1969) by Zahra
Kanlar1 (K1a), with illustrations by Zarrin-kelk; Jamsid Sah (Tehran, 1346
$./1967) and Bastur (Tehran, 1347 $./1968) by Mehrdad Bahar, with
illustrations by Metqali and Nojami; Zal o Simorg (Tehran, 1351 $./1972), Haft
kvan-e Rostam (Tehran, 1357 $./1978), and Zal o Radaba (Tehran, 1352 $./1973)
by Mahmud-Mosref Azad Tehrani (M. Azad), with illustrations by Zarrin-kelk
and Nafisa Riahi; and the stories Siahi, §abgir, and Aftab, drawn from the Sah-
nama by Kianas (Tehran, 1354 S./1975).

In the mid-1340s $./1960s the Stra concluded from a survey of available
children’s literature that there was too much emphasis on mystery and fantasy
and too little on the realities of life and society, even though its members
believed that children find realistic stories easier to grasp from their own
experience (Gozares, 1348 $./1969). The Stura’s published lists of suitable
children’s books carried considerable weight, and authors and publishers
were thus stimulated to produce more stories with a realistic approach.
Behrangi, for example, wrote stories based on the lives of rural children in
Azarbaijan, though still incorporating elements of fantasy; among his best-
known works of this type are Bist o cahar saat dar kvab o bidart (Tehran,, 1348
S./1969), Pesarak-e labuiforus$ (Tehran, 1348 $./1969), and Yak hola, hazar holi
(Tehran, 1348 $./1969). In Ta'mirgah (Tehran, 2535 = 1355 S./1976), Asbab-kest
(Tehran, 1354 $./1975, and Amma ¢e kerm-e abriSami (Tehran, 1354 S./1975),
etc. Qazinur focused on social problems, without losing sight of the feelings
and wishes of children. Among established adult writers who also wrote
realistic stories for children Nader Ebrahimi was the most prominent. His first
such effort was Duar az kana (Tehran, 1347 $./1968), followed by Man rah-e
kana ra balad nistam (Tehran, 1354 $./1975). Although some of these works
were relatively long, in terms of plot and character development none can be
considered a novel. In fact, few Persian novels for children have been written,
though Saktiin (Tehran, 1358 S./1979) by Naser Irani may be considered a first
step in that direction.

Nor were many plays of quality written for children, perhaps partly because
educational institutions were not very active in the performing arts. The first
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significant plays after Bagcaban’s early Kanom Kazuk (see above) were
Behtarin baba-ye donya (Tabriz, 1344 S./1965) and Casm dar barabar-e casm
(Tehran, 1350 S./1971) by Sa‘ed1. Despite its symbolism, which was intended for
adults, Behtarin baba-ye donya was probably the most mature and coherent
Persian play ever written for children. In the 1340s $./1960s the actor and
director Bizan Mofid wrote the musical plays Sahr-e gessa (Tehran, 1348
$./1969), incorporating elements of social and political satire, and Mah wa
palang (Tehran, 1348 $./1969), both based on nursery rhymes and folk songs.
In the same period a children’s theater was established in Tehran under the
auspices of the Kanun, which generated a demand for children’s plays. Other
plays for children were Aras by Bahram Bayza’l (Tehran, 1356 $./1977) and
Kava by Mahmud E‘temadzada Behazin (Tehran, 1357 $./1978). The Kantn also
produced films for children, for example, ‘Amui Stbili (Tehran, 1349 $./1970),
written by Bayza'1, and Nan o kiica (Tehran, 1349 $./1970) by Kia-Rostami (see
cinema).

Before the pioneering work of Yamini Sarif (see above) there had been little
Persian poetry written expressly for children, but in this period the genre
flourished. Between 1350 $./1971 and 1356 S$./1977 Kiana$ published seven
books of poetry for children ranging in age from five to fifteen years.
Publication of children’s poems in the periodicals Peyk, Keyhan-e baccaha,
Ettela‘at-e kudakan, Najat-e nasl-e javan, and Payam-e sadi encouraged poets to
write for young audiences. Particularly important were rhymes to be sung or
recited in games. The pioneer in collecting and recording folk songs for
children was Mahdokt Dawlatabadi, whose best-known collection is Jomjomak
barg-e kazun (Tehran, 1348 §./1969), with illustrations by Kalantari. Some
poets composed original works for children in the style of folk songs.
Following the lead of Bagcaban, Mosref Azad Tehrani wrote Qessa-ya tawqi
(Tehran, 1347 $./1968), a story in song with drawings by Haqlqat, and
Manucehr Neyestani composed Gol imad, bahar timad (Tehran, 1347 $./1968),
illustrated by Kalantarl. Another volume of Bagcaban’s own poems of this
type, Man ham dar donya arzu daram (Tehran, n.d.), was published after his
death in 1345 $./1966. Yamini Sarif and a few others also occasionally wrote
poems in syllabic meter and the colloquial style of nursery rhymes.

The best available biographies for children were translations of books about
foreign personalities. A few works were, however, published about figures in
Persian history, for example, the anonymous Kiiro$ Sah about Cyrus the Great
(1356 S./1977); Avarda-and ke Ferdowst (Tehran, 1354 $./1975) by Mahdi
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Akawan-e Talet; Ostad-e ostadan (Tehran, 1349 S./1970) about the life of Ebn
Sina by Nur-Allah Laradi, with illustrations by ‘Ali-Asgar Ma‘simi; and Majara-
ye Sattar Kan (Tehran, 1353 S./1974) by ‘Ebad-Allahi.

As the genre of Persian children’s literature developed during the 1340s
$./1960s it became the object of study and criticism. In the regular reports
issued by the Sura, beside evaluations and ratings of the new books published
each year, there were articles on principles and standards for writing for
children, designed to provide guidelines for authors, publishers, teachers, and
parents. Toward the end of the decade children’s literature was introduced
into the curriculum of Persian teachers’ colleges. In 1352 S$./1973 Kiana$
published Ser-e kiidak dar Iran (Tehran, 1356 S./1977), a handbook on the
principles of writing for children. In the same year Taran Mir Hadi, an
educator and active member of the Stra, published Godar-1 dar adabiyat-e
kidakan (Tehran), drawn from her own experiences and observations. It is a
major source for research on children’s literature in Persia. Authors also
began to review one another’s works in this period. For example, Farrok
Sadeq1 in particular wrote on the works of ten writers of children’s fiction, in
which she emphasized general rules, rather than individual strengths and
weaknesses. They appeared first in the literary journal Cahar fasl and then in
book form under the title Barrasi-e adabiyat-e kiidakan (Tehran, 1357 S./1978).
The Persian press also began both to report news related to children and to
carry reviews of children’s books. In its report “Maqala-nama-ye adabiyat-e
kiadakan wa now-javanan” for 1356 S./1977-78, for example, the Sara listed
forty-seven such articles.

Since the revolution of February 1979. With the rise of anti-Western feelings in
Persia at the end of the 1350s $./1970s children’s literature and the industry
associated with it underwent radical changes. The regime, anxious to
counteract secular tendencies and foreign cultural influences in Persian
society, immediately banned translation of many foreign, particularly
Western, works, and the agencies that had been largely responsible for
translation projects were reorganized or abolished. The Bongah, after a year
or two of precarious existence, was combined with several other institutions,
and its traditional program was abandoned; the Persian operations of
Franklin Publications were closed down. The Sara and the Kanan, however,
continued their activities, the latter under different direction and with
substantial resources provided by the government; Peyk, renamed Rosd, also
continued publication, with contents reflecting the new social and political
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climate.

As a result of the new policies, the ratio of original works for children to
translations, which in 1355-56 $./1976-77 had been 49:51, rose in 1359-60
$./1980-81 to 59:41 (see Table 37). Commercial publishers did continue to issue
translations for children. By the twentieth anniversary of the Sara in 1361
S./1983 the percentage of such works had again risen slightly. Indigenous
writers began to search for themes relevant to contemporary life, particularly
the poor and the working classes, identified as mostaz ‘afan (the oppressed)
under the Islamic Republic. In order to benefit from government resources,
however, they had to conform to official guidelines that were quite restrictive.
For example, themes and handling had to be in harmony with Islamic
religious principles and the policies of the Islamic Republic. Of 332 children’s
books published by the Kaniin between 1358 $./1979 and 1368 $./1989 at least
eighty were on themes related to religion, the revolution, and support of the
war with Iraq (1359-66 S./1980-87); titles include Sokith-e $ahadat (1359
$./1980) by Hosayn Sadri, An foru picida dar jama-ye taqwa (n.d.) by Sadeq
Miusawl Garmarudi. It was probably partly as a result of the new requirements
that the percentage of books considered suitable by the Stra dropped from 60
percent in 1355-56 S./1976-77 to 18 percent in 1359-60 S./1980-81 (see Table 37).

Some established writers of children’s books, for example, Adar Yazdi, Ahmad-
Reza Ahmadi, Mosref Azad Tehrani, Sirtas Tahbaz, continued to work after the
Revolution. The illustrators Ka'ef, Kalantari, and Metqali continued to work for
the Kanan. Others included Irani, whose Saktiin had appeared during the
Revolution (see above) and who also wrote Fil dar kana-ye tartki (Tehran, 1366
$./1987); Mahmud Golabdarra’i, who published Hosayn ahani (Tehran, 1359
§./1980) and Esma‘l, Esmafl (Tehran,1360 $./1981); and Masawi Garmaruadi,
author of Koftagan-e bidar (Tehran, 1365 S./1984). The poets Rahmandast and
Ja‘far Ebrahimi wrote stories on religion and war. Rahmandast’s Esm-e man
‘Ali-Asgar ast (Tehran, 1360 S./1981), with illustrations by Asad-Allah AaT, has
sold more than 250,000 copies. Several recognized writers of adult literature
also began to write for children after the Revolution.

A particularly significant development was the maturing of a new generation
of writers and illustrators of children’s books. In 1359 $./1980 Jahans$ahi and
Hasan Anwarl, who had many years’ experience writing textbooks, published
Ayin-e negares wa adabtyat-e kiidakan wa now-javanan (Rules for writing and
the literature of children and young people; Tehran) as a guide for those new
to the genre. Nader Ebrahimi also published three books for professionals in
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this field: Mogqaddama-1 bar farsinevist bara-ye kuidakan (Introduction to
writing Persian for children; Tehran, 1364 S$./1986), Mogaddama-1 bar
mosawwar-sazi-e ketab-e kiidakan (Tehran, 1367 S./1988), and Mogqgaddama-t
bar arayes wa piraye$-e ketabha-ye kiidakan (Tehran, 1368 S./1989). Among the
most accomplished members of the new generation are HiaSang Moradi, who
writes stories based on the lives of villagers, for example, Bacaha-ye-qalibaf-
kana (Tehran, 1359 $./1980), which was chosen book of the year by the Sara in
1359 $./1980 and was awarded a certificate of distinction by the judges of the
Hans Christian Andersen international prize in Copenhagen. Qazl Rabihavi
wrote stories about the war with Iraq, the best known being Morad pa-ye
kuraha-ye janub (Tehran, 1358 S./1979), Nakl o bariut (Tehran, 1359 $./1980),
and Katerat-e yak sarbaz (Tehran, 1360 $./1981). Of the few plays rated suitable
by the Stra since the revolution two are by Behruz Garibpar: Kacal-e
kaftarbaz (Tehran, 1361 $./1982), based on a story of the same title by
Behrangl, and Safar-e sabz dar sabz (Tehran, 1363 $./1984), apparently based
on the pious legend of Ebrahim Adham, who gave up everything to search for
his soul. Some of the new writers for children also published criticism based
on religious and revolutionary ideology. For instance, the novelist Reza
Rahgodar wrote Negah-1 be adabiyat-e kiidakan qabl wa ba'd az enqelab (2 vols.;
Tehran, 1368 S./1989), employing a more detailed and analytical method than
that of Farrok Sadeqi. Another such work is Sokan-1 ¢and dar bara-ye adabiyat-
e kudakan wa now-javanan (Tehran, 1360 S./1981) by Mahmud Hakima.

[lustrators have also produced some distinguished work since the revolution.
Between 1360 $./1981 and 1368 S./1989 ten children’s books published by the
Kanun won awards for their illustrations in international competitions.

‘Ali-Akbar Sadeql won first prize in Germany in 1360 $./1981 for his design of
Farzand-e zaman-e kvistan bas by Golam-Reza Emami. Mohammad-Reza
Dadgar received the golden plaque in Bologna in 1366 S./1987 for his
illustrations to Yak harf o do harf by Mosref Azad Tehrani (1365 $./1986). Other
young Persian illustrators include Parviz Haydarzada, Abu’l-Fazl Hemmatl
AhT’1l, Mohammad-‘Ali Ke$avarz, Jamal Korrami-nezad, Parviz Mahallati,
Husang Mohammadian, and K. Talagani. In Aban 1367 S./November 1988 the
Wezarat-e Farhang wa ErSad-e Eslami (Ministry of culture and Islamic
guidance) held the first exhibition of works by Persian illustrators of
children’s books; eighty-six illustrators were represented by more than 700
paintings and drawings (Rityes 2, 15 Aban 368 S./6 October 1989, p. 8).
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