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BOT

BOT, a term which appears frequently in poetry with meanings ranging from
an idol in the literal sense to a metaphor for ideal human beauty. These senses
are found in the earliest surviving poetry and have been used continually
since then. In its literal sense it is used in descriptions of pre- or non-Islamic
lands and times, as in Sa‘d1’s line: boti didam az ‘aj dar Simanat / morassa’ ¢o
dar jaheltyat Manat (I saw an idol in Simanat / bejeweled as was Manat in the
age before Islam; Biistan, ed. R. Alioff, Tehran, 1347 $./1968, p. 230), and in
moralizing poetry such as Naser-e Kosrow’s mard-e neku surat-e bt ‘elm o Sokr /
sti-ye hakiman be haqiqat bot ast //mard makvan hi¢ a bota-$ kvan az ank / ¢un
bot ba gamat o bt qamat ast (A handsome man lacking in wisdom or gratitude /
in the eyes of wise men is an idol / / Don’t call him a man, but call him an idol,
for /like an idol, he has a shape but is worthless; Divan, ed. N. Tagawl, Tehran,
1339 $./1960, p. 66).

As a metaphor for beauty, bot has aspects of exoticism, remoteness,
sumptuousness, irresistible attraction, and danger. It is often associated with
Central Asia, as in Rudak1’s rity be mehrab nehadan ce sud / del be Bokara vo
botan-e Taraz (What use in facing the prayer niche / for the heart looks to
Bukhara and the idols of Taraz (Rudaki,Atar-e manzum, ed. Y. Braginskii,
Moscow, 1958, p. 474), or Hafez’s bot-e cint ‘adii-ye din o delhast / kodavanda del
o din-am negahdar (The Chinese idol is the enemy of the faith and of hearts; / O
God, preserve my heart and my faith!; Divan, ed. M. Qazvini and Q. Gani,
Tehran, 1320 $./1941, p. 166). The idol can be a Turk, as in Rudakr’s Gol-e
bahart, bot-e tatart/ nabid dart, cera nayart (You are a spring flower, a Tatar
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idol / you have the wine, why don’t you bring it?; op. cit., p. 491).

Idols are made by idol makers (botgar, bottaras), the most famous of whom is
Azar, said to be the father of Abraham (Qur’an 6:74). ‘Onsori says: Bot-e man
del barad ke stuirat-e u’st / azarivar o son-e Azar nist (My idol carries away
hearts because her face is as if made by Azar, but Azar did not make her;
Divan, ed. Y. Qarib, Tehran, 1341 S$./1962, p. 14). In descriptions by the
Ghaznavid court poets nature is often personified. Because it creates flowers
and trees, it is likened to an idol maker, as in ‘Onsor1’s Bad-e nowriizi hami dar
bustan o botgar savad / ta ze son-as$ har derakt-1t lo'bat-1 digar Savad (The spring
breeze scatters pearls and becomes an idol maker / until each tree becomes
another idol; op. cit., p. 45), or Farroki Sistani’s Mah-e farvardin jahan-ra az
dar-e didar kard / abr-e farvardin zamin-ra por bot-e Farkar kard (The month of
Farvardin has made the world worth seeing / the clouds of Farvardin have
filled the earth with idols from Farkar; Divan, ed. M. Dabirsiaqi, Tehran, 1335
S./1956, p. 427). This image is extended to include the worshippers of idols,
frequently called shamans. Rudaki says: Bot parastt gerefta-im hama / in jahan
cun bot ast o ma saman-im (We have all begun worshipping idols / the world is
like an idol and we are the shamans; op. cit., p. 535). The image of the idol
worshipper was often used by mystical poets such as ‘Attar in discussing the
kinds of love: pas az masti-e ‘eSq-am gast ma'liam / ke nafs-e man bot o man bot
parast-am (After becoming drunk with love, it became apparent to me / that
my soul is an idol and I am the idol worshipper; Divan, ed. T. Tafazzoll,
Tehran, 1345 S$./1966, p. 391). Likewise from San&’1: Tawba-ye man jaz‘ o lal o
zolf o roksar-at Sekast / di ke budam ruizadar emruz hastam bot-parast (Your
eyes and lips and locks and cheeks have broken my repentance / Yesterday I
was fasting, today I am an idol worshipper; Divan, ed. M. Mosaffa, Tehran,
1336 $./1957, p. 381).

Idols were thought to be located in temples (bot-kana, bot-kada) which were
metaphors for rich and beautiful places, but which were also liable to
destruction by militant conquerors bent on spreading Islam among
unbelievers. An example of the first sense is in Farroki Sistan?’s description of
a magnificent Indian city: cegtina ja-i, ja-1 ¢o bustan-e eram / ceguna Sahr-i,
Sahr-1 ¢o bot-kada-y[e] Farkar (What sort of place? A place like the garden of
Eram / What sort of city? A city like the idol temple of Farkar; op. cit., p. 64). In
another place the poet combines garden and idol imagery in an elaborate
metaphor: Bag bot-kana gast o golbon bot / bada kvaran-e golparast Saman (The
garden became an idol temple and the rose bush the idol / the wine drinkers
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were the rose-worshipping shamans; ibid., p. 307). Sultan Mahmud of Gazna
was congratulated on his return from Somanat by Farroki: botan Sekasta vo
bot-kanaha fakanda ze pay / hesarha-ye qawt bar gosada lad az lad (Idols were
smashed and idol temples thrown down / strong fortresses were conquered
wall by wall; ibid., p. 34). This practice also has a metaphorical connection
with idols as images of beauty. Sahid Balki says: Va'gar to-ra malek-e hendovan
bedidi mity / sojud kardt o bot-kanaha-s bar kandi (And if the king of the Hindus
were to see your hair / he would prostrate himself and raze his idol temples;
Lazard, Premiers poetes 1, p. 68; II, p. 35). Of all the images based on bot, the
one of great and irresistible beauty is the most frequent.

See also afghanistan ix; art in iran vi; and buddhism ii.
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