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AMIR KOSROW DEHLAVI

AMIR KOSROW DEHLAVI, NASER-AL-DIN ABU’L-HASAN (651-725/1253-1325),
the “Parrot of India,” the greatest Persian-writing poet of medieval India. Son
of Amir Sayf-al-din Mahmud, a Turkish officer, and an Indian mother, he was
born in Patiali and early displayed his poetical talent, encouraged by his
maternal grandfather, ‘Emad-al-molk. His master in poetry was Sehab-al-din
Mahmera Badatuni, who had written religious and panegyric verse. Kosrow
took service with Sultan Balban’s family, accompanying his son Bogra Khan to
Bengal and later his eldest son to Multan. There the prince was killed by the
Mongols in 683/1284 and the poet captured. Afterwards he went with the
governor Hatem Khan to Oudh and returned to Delhi in 688/1289. He was a
favorite of Sultan Jalal-al-din Kalj1 (689-95/1290-96) and of his assassin ‘Ala’-al-
din Kalj1 (695-715/1296-1315), under whom he wrote most of his works. After
enjoying the favor of Qotb-al-din Mobaraksah (716-20/1316-20), Giat-al-din
Togloq (720-25/1320-25), and for a short time Mohammad Togloq, Kosrow died
in 725/1325. One should not blame him for his shifting allegiances in a
confused political situation; this was the normal practice of medieval poets.

The ease with which Amir Kosrow wrote enabled him to turn his pen to ever
new subjects. Musician and scholar, he was as prolific in tender lyrics as in
highly involved prose and could easily try to emulate all styles of poetry which
had developed in Iran, from Kaqganr’s forceful gasidas to Nezam1r’'s Kamsa. His
contribution to the development of the gazal, hitherto little used in India, is
particularly significant. The young poet collected his first divan, Tohfat al-
segar, verses written up to his 19th year, in ca. 672/1273; about 683/1284 the
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Wast al-hayat was collected, and around 693/1293-94 the Gorrat al-kamal,
poems written between his 34th and 43rd years. Like his other divans, this one
contains a prose introduction which is particularly important because of
autobiographical details. In 716/1316 Kosrow collected the Baqiya-ye naqlya,
and shortly before his death the Nehayat al-kamal. All of these contain gasidas,
tarji's, and other forms of poetry.

Amir Kosrow’s knowledge of Arabic, Persian, Turkish, and Hindi enabled him
to produce exotic puns, wordplays, and stunning literary tricks so that W.
Berthels with full right speaks of his “powdered style.” This peculiarity is
visible not only in his lyrics and panegyrics but also in his numerous epics.
Between 698/1298 and 701/1301 he wrote with great ease an imitation of
Nezamr’'s Kamsa, which comprises Matla‘ al-anwar, Majniin o Layla, Sirin o
Kosrow, A'tna-ye Sekandari, and Hast behest. The work was often illustrated in
later times, but in spite of its artistry lacks the flavor of Nezam1’s work. More
important is Kosrow’s contribution to a new genre of poetry, the historical
epic. In 688/ 1289 he poetically elaborated the meeting of Bogra Khan with his
estranged son Kayqobad in Oudh (Qeran al-sa‘dayn); two years later he
described four major victories of Jalal-al-din Kalji in Meftah al-fotah (part of
Gorrat al-kamal). Perhaps the most famous epic of this group is Dowalrant
Kazer Kan, the ‘ASiqa, which tells the love story of Kezr (Kazer) Khan, ‘Ala’-al-
din Kaljr’s son, and a Rajput princess and was enlarged after Kezr Khan’s
tragic end in Gwalior (715/1315). In 718/1318 the poet produced a particularly
artistic work, Noh sepehr, where the nine spheres are represented in nine
different meters; its descriptions of Indian culture, customs, languages, and
festivals are an excellent source for our knowledge of medieval India, though
all of Kosrow’s works bear traces of Indian influence, whether in form (e.g.,
the “rain song”) or vocabulary. In 720/1320 the Toglog-nama was written to
celebrate Giat-al-din Togloq’s achievements. Amir Kosrow also composed
remarkable prose works. The Kaza'en al-fotih (711/1311), sometimes referred
to as Tarik-e ‘Alat, describes ‘Ala’-al-din KaljT’s conquests. More interesting is
the Ejaz-e Kosravi, a work on epistolography, the first four parts of which
were collected in 692/1292; completed in 719/1319, it displays the author’s
immense philological talent and gives a good picture of Indian life to the
patient decipherer.

Kosrow is praised as having invented Hindustani music; he may have done so,
but none of his works in this field has been preserved. In any case the musical
flow of some of his gazals has made them favorites of musicians up to our day.




Vol. I, Fasc. 9, pp. 963-965 @
)

He is also credited with poetry in Hindi, but discussion about the authenticity
of the fragments ascribed to him is continuing. He uses Hindi with perfect ease
and plays with them; the riddles and conundrums under his name may well
be his. He is noted for his versatility and his remarkable rhetorical skill. He
had a keen eye and ear, as is understood from his descriptions of the
peculiarities of his homeland.

Besides being an elegant courtier, Amir Kosrow was also interested in Sufism;
from 671/1272 onward he was attached to Nezam-al-din Awlia’, the great Cesti
saint of Delhi, who lovingly called him Torkallah. He devoted a number of
poems to Nezam-al-din, though otherwise a Sufi flavor is difficult to detect in
his writings. A small collection, Afzal al-fawa’ed (719/1319), is said to contain
sayings of Nezam-al-din collected by Amir Kosrow. Kosrow died shortly after
his master and was buried close to him; his tomb in its present shape was
finished in 1014/1605 and is still visited by large numbers of people. In honor
of his 700th anniversary (a number chosen casually) India, Pakistan, and the
USSR convened national and international congresses in late 1975.
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Almost every book on Persian and Mughal painting gives examples.




