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AFGHANISTAN
xii. Literature

The constitution of 1343 S./1964 names Pa$to and Darl as the official languages
of Afghanistan. The revival of the ancient term dart was intended to signify
that the Afghans consider their country the cradle of the language. Hence the
word farst, the language of Fars, is strictly avoided. With this point in mind, we
can consider the development of Darl or “Persian” literature in the political
entity known as Afghanistan. For Pasto literature, see under Pa$to.

After the collapse of Nader Shah AfSar’s regime and the establishment of the
independent Afghan state under Ahmad Shah Dorrani, Afghanistan continued
to play its long-standing role as a center of Persian literature and a transmitter
of literary currents between Transoxiana and Islamic India. Before the Safavid
period, literary contacts between Iran and India had taken place through
Khorasan and Afghanistan. Later developments, both in Afghanistan and in
Iran after Nader Shah AfSar’s death and during the 13th/19th century, resulted
in the minimization and even severance of Afghan literary contacts with Iran.
But Afghanistan’s role in the transmission of culture and literature between
Transoxiana and India was maintained until ca. 1338/1920.

During the period under consideration, the so-called Indian style of Persian




{é\ AFGHANISTAN XII. LITERATURE | Rawan Farhadi

verse (sabk-e Hendl) was completely dominant in Afghanistan, Khorasan, and
Transoxiana. Among the poets who wrote in this style, the Indian Mirza ‘Abd-
al-Qader Bidel (or Bédel; 1054-1133/1644-1720) may be considered the founder
of a new school. His works (Bombay, 1299/1882; Kabul, 1340-44 $./1971-75)
were taken as models by a large number of later poets in Afghanistan and
Transoxiana, although he has remained virtually unknown in Iran. Among
other authors who provided inspiration for the writers of this period was the
Indian theologian and mystic Shaikh Ahmad Serhend1.

Mian Faqirallah Jalalabadi Nangarhari Sekarpuri (d. 1195/1781) wrote Qotb al-
ersad in Arabic and Tarlq al-ersad in Persian (Kabul, 1360 S./1981 ); together
with his letters (selection repr. Kabul, 1360 S./1981, from an Indian ed.), these
works provide a veritable encyclopedia of religious and mystical subjects (see
R. Farhadi, preface, Tariq al-ersad; idem, Afghanistan 3/3, 1980, pp. 77-87).
Shaikh Sa‘d-al-din Ahmad Ansari (1140-1225/1727-1810) of Kabul wrote Ma'dan
al-asrar, a Koranic commentary (completed 1173/1759-60), Haqa'eq al-ma‘aref,
a versified work in the style of Ramr’s Matnawl, and a divan entitled Sir-e ‘esq,
which has twice been printed (see M. N. Ansari, “Notes on the Life and Works
of Shaykh Sa‘duddin Ahmad Ansari of Kabul,” Akten des 24en Intern.
Orientalisten-Kongress, Wiesbaden, 1959, pp. 509-12). In the field of lyric verse,
Persian poems in the styles of Hafez, Sa’eb, and Kalim were composed by
many poets, including Timuar Shah Dorrani (r. 1187-1207/1773-93), his son
Shah Soja‘ (killed 1258/1842), and one of Timar Shah’s courtiers, Mir Hotak
Popalza’i, who used the pen-name Afgan. A poetess, ‘Aye$a Dorrani (d.
1235/1819-20), also wrote poems of this type (her divan was printed in
1305/1887-88). The devotion of the Dorranis to literature was such that two
poets from the west, Sehab-al-din Tors$izi and Forugl Esfahani, sought
patronage at Timur Shah’s court.

Among the vast number of poets whose names and verses appear in
biographical collections and anthologies, Jonaydallah Hadeq1l Heravi (d.
1259/1843) holds a high place. He has left a divan and a versified rendering of
the story of Yasof and Zolayka which he completed in 1239/1823 (printed at
Tashkent in 1905). Sardar Mehrdel MaSreqi (1212-71/1798-1854), one of Sardar
Payanda Khan’s many sons, was another poet in the styles of Sa’eb and Bidel;
his divan is extant. Two other followers of Bidel were the important poet
Sardar Golam-Mohammad Tarzi (1830-1900, see M. Schinasi, Afghanistan, pp.
47-54), and his son Mohammad-Amin ‘Andalib (1272-92/1855-75), who left a
divan in spite of his short life. Mirza Mohammad-Nabl Wasel
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(1244-1309/1828-92), the dabir (secretary) of the rulers Sér ‘Ali Khan and ‘Abd-
al-Rahman Khan, wrote poems in the style of Hafez, which recently have been
printed (AS‘ar-e Wasel, Kabul, n.d.).

In Afghanistan, two basic literary changes took place: from about 1850
onward, when books printed in India, and later also at Kabul, Bokhara,
Kokand, and Tashkent became available to an increasing number of Afghan
literati; and from the start of the 20th century, when the introduction of
typography at Kabul made possible a wider use of printing, including
newspaper production.

Several treatises in Persian showing a marked similarity to Indian
publications were printed during the reigns of Sér ‘All Khan and ‘Abd-al-
Rahman Khan; among them were histories of the Afghans by Ya‘qab ‘All Kafi
(Padesahan-e mota'akkerin-e Afganestan; completed 1307/1889-90; reprinted at
Kabul, 1336 S$./1957), Sayyed Jamal-al-din Asadabadi, known as Afgani
(Tatemmat al-bayan fi tarik al-Afgan), and Fayz-Mohammad Hazara (Seraj al-
tawaritk; three parts printed at Kabul, 1331-34/1913-16, MSS. of the other two
parts preserved in the National Archives of Afghanistan). The Seraj al-tawarik,
which deals mainly with the 18th and 19th centuries, was so named in honor
of the amir Habiballah, who held the title Seraj-al-mella wa’l-din.
Afghanistan’s first newspaper appeared at Kabul in 1280/1863-64 during Amir
Ser ‘All’s reign, the short-lived Sams al-nahar. Its language was Persian, but its
style and set-up were modeled on the Urdu press of India.

Modern writing and journalism in Afghanistan begins with Mahmud Tarzi
(1282-1385/1865-1933), who spent his youth at Damascus and Istanbul and
whose influence was responsible for the development of Persian prose in
Afghanistan on Middle Eastern rather than Indian lines. He translated from
Ottoman Turkish several western books, including some by Jules Verne and an
account of the Russo-Japanese war (Kabul, 1336/1917-18). From 1329/1911 to
1336/1918 he edited the newspaper Seraj al-akbar, which exerted a profound
cultural and political influence throughout Afghanistan and also in northern
India and Transoxiana. In later years, the newspapers Aman-e Afgan
(1337/1919), Anits (1345/1927), and Eslah (1347/1929) followed in the footsteps
of Seraj al-akbar. The influence of Iranian journalism and academic writing
only began to be felt during and after World War II.

One of Mahmid Tarzl’s aims, not altogether successful, was to persuade poets
to write on modern social, cultural, and political themes. Admittedly some
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poets, such as ‘Abd-al-Gani Mostagni (1292-1352/1875-1933; Divan, Kabul, 1334
$./1955), and even ‘Abdallah Qari (1288-1322 $./1871-1943; Divan, Kabul, 1302
$./1923, 1334 $./1955) and Sufl ‘Abd-al-Haqq Bitab (Divan, Kabul, 1330 $./1951),
wrote a few poems in praise of modern advances, but for the most part they
wrote gazals in the Indian style. Qarl, and after him Bitab, held the title of poet
laureate (malek-al-So‘ara’) during Zaher Shah’s reign. Similarly faithful to the
Indian style were the works of other poets, among whom may be mentioned
Mir Mohammad-‘All Azad Kaboli (fl. 1258-1323 $./1842-1944; Montakabat-e
as‘ar, Kabul, 1342 $./1963); Payanda Mohammad Farhat (Majmii‘a-ye asar,
Kabul, 1339 S$./1960); ‘Abd-al-Gaftr Nadim (1298-1344/1881-1926), also the
author of a printed Persian grammar; Golam Hazrat; Sa’eq Jamal; SGfI ‘A3qarl
(Divan, Kabul, 1358 $./1979); and Golam-Mohammad Navid. Also worthy of
mention is the humorous and satirical poet Hajji Esma‘il Siah, whose divan
was printed at Herat in 1310 $./1931.

The leading contemporary poet is Kalilallah Kalili (b. 1288 S$./1909), who
basically follows the Korasani style. Two volumes of his poems have been
printed in Iran, and he is preparing a third collection. Other leading poets,
such as ‘Abd-al-Rahman Pazvak (Golhd-ye andisa, Kabul, 1344 S./1965), ‘Abd-al-
Hakim Z1a'1 and Mohammad-‘Otman Sedqi (Sorid e hastt, Kabul, 1343 S./1963),
all cherished and followed the traditions of Dar1 literature. Various old and
new styles have been tried by the poets Z1a’ Qarizada, Mohammad-Yiisof A'Ina,
Rahim Elham, Solayman Layeq, Bareq Safi1, ‘Abd-al-Hayy Aryanpur Rostaqi,
Mohammad-Asaf Fekrat Heravi, Haydari Wojudi Panjsirl, Wasef Baktari, and
others.

Other fields of literature to which noteworthy contributions have been made
are historiography (Mir Golam-Mohammad Gobar, ‘Abd-al-Hayy Habibi),
literary history and criticism (‘Abd-al-Hakim Rostaqi, Khan Mohammad Kasta,
Salah-al-din Saljuqi, Fekri Saljuqi, Golam-Habib Nawwabi, Golam-Reza Mayel
Heravi, Mohammad Ya‘qub Wahedi Juzjani, Ravan Farhadi, Nakhat Sa‘1dj,
Sayyed Makdum Rahin), folklore and popular culture (Shah ‘Ali-Akbar
Sahrestani, Qayyiim Qawim, Fayzallah Eymagq, ‘Enayatallah Sahrani, drama
(Rasid Latifi, Mohammad-‘All1 Rawnaq), visionary fiction (S. Baha’-al-din
Majruh), and short stories (Asadallah Habib, M. A. Rahnavard Zaryab).

In addition to modern journalism, radio (since 1319 $./1940) and television
(since 1356 $./1977) have imposed fresh responsibilities on Afghan writers.
Since the Marxist take-over of the government in 1357 $./1978, literature and
writing in Afghanistan have been directed on the lines normal in the Soviet
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Union. The terminology of the Iranian Tuda party, which had been discernible
in the writings of the Afghan Kalq party since around 1339 $./1960, is now in
general use in state publications.
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