
Vol. I, Fasc. 1, pp. 97-99

1

ʿABD-AL-ʿAZĪZ B. ʿABD-AL-
VAHHĀB

ʿABD-AL-ʿAZĪZ B. ʿABD-AL-VAHHĀB, painter of the Safavid period. According
to the historian Qāẓī Aḥmad, both father and son were excellent painters from
Kāšān. The son owed his artistic training to Shah Ṭahmāsp (930-84/1524-76)
and was employed in the royal workshops at Tabrīz, but he was severely
punished by the king for counterfeiting a seal, and had his ears and nose cut
off. On the other hand, the historian Moṣṭafā-ʿAlī tells us that he was born in
Isfahan, that Shah Ṭahmāsp was his pupil, and that he lost his nose for
attempting to flee to India with another painter and a page.

A. Sakisian claims that the portrait of a prince in a black robe and a red cloak,
holding a rose bud, is signed by his hand as follows: “painted by the humble
ʿAbd-al-ʿAzīz, pupil of the master Behzād” (unpublished, Istanbul. Topkapi
Saray, Album no. 47936). The depiction of a ruler in his palace ayvān, with
dignitaries, courtiers, and servants carrying and preparing food in the
foreground, bears in the upper left-hand palace window the apocryphal
signature “a work of the Ḵᵛāǰa ʿAbd-al-ʿAzīz” (Plate II). This attribution is not in
doubt, and the style and form of the signature are strongly influenced by
Behzād. The ruler portrayed here could be Shah Ṭahmāsp (Paris, Bibliothèque
Nationale, Suppl. Pers. 1572, p. 2). More questionable is E. Kühnel’s attribution
of two miniatures showing Jamšīd on his throne and Zaḥḥāk before Farīdūn
(Paris, Bibliothèque Nationale, Suppl. Pers. 489, fols. 558r and 566v), since they
do not display the same artistic quality. But the painter may in fact have had a
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hand in their production. 
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